Actual Proof

Medium Funk (lntro) Herbie Hancock
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(light pn. comping) Vamp till cue 4
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(On cue) Gb;\}Bb
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(pn., w/ bs.) - b Solo on DVD
After solos, D. C. al Coda

(Fiute solo ) (On cue) 9 FM,,; GM‘/,A? EbMA'r(/g)
. DNC e o5
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Vamp till cae = = (dr Fill) - - - - —

Sample keyboard comp. for Intro, bars 1 and 2 of letter A and bars 1 and 2 of Coda.
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First two bars of A may be repeated.
Head is played twice before solos.

©1973 Hancock Music. Used by Permission.




Actual Proof (Bass)

Medium Funk

.= 1_50 <|ntro) C:Ml7
_ '/I—) — -f -0 & o
R A A —, F— Ib‘ o = o 4 —y) & —
- ~ Vamp till cue
(On cyie)
A CMI — - 9 -
b L
E e o PR S [ S S " 52 o P S,
\ [ %4 HI v 7 . HI' 7/ .
- - A (melody starts)
) 1) |
Cm” Gbma* ATl A3
- o - .- Bb lo o P (o)
| il \w/
— P by o [ eree]
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, 7(b5)
A1ssus Eb/v\l Lo ™
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(playeverycborus)———————-—--———————-———————-—--——————-—-—------—-: ----- :
Solo on |A] .
After solos, D. C. al Coda
(On cue) -
7 9 9 Fma Gma
g o
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e e Tt e e " P e e s
174 5 HI H: 7/ 7/ ()
e Vamp till cue
NC E[,M&w)
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(dr. fill)

Bass line is freely interpreted (except last two bars of A, which are played every chorus).

First two bars of A may be repeated.
Head is played twice before solos.



The Aerie

Med. Jazz Waltz Peggy Stern
Al =122
By | l"\— T
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M 4g: C b B R
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b ﬁ&%: E’ bhﬁg&; EP
y 4 V4 y 4 LY 4
y 4 V4 V4 y £

©1992 Estrella Music. Used by Permission.




L — | — pn. fill--------,
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Head is played twice before solos, once after solos.

Solo on CCD

After solos, D. C. al fine




Ain't That Peculiar

Medium Rock E Eddie Holland & Norman Whitfield
/=164 (intro) bass (As sung by Marvin Gaye)
- o e O s S — -
on Y S/ I ; ,
P oo j ; “ 6
(bass) * - b - * -

(pn.'w/ gtr.)

(pn. w/ gtr. 3tr)

D. E Fém_  E D D/E E Fw_ED
Al, By T B 3 E

/ P ‘
g 7 — = -
ﬁ: ¢ =t o
/J J ) } Vi
Yy r

1. You do me wrong but still __ I'm ca - zy a - bout you,___

D/E E Ffm_ E D/E D/E E F#N“/E E [}E
¢ 1P L LE L B e A~ L Ry
? g — — = — -

- ) 7 ] v ) ]
— Y 4 4 —
Stay a - way too long and 1 can't do with - out___ you,_

D A D, AD A D Dy A D, ADAD,

A A A A A A AT A

¢ ) . oy AL Py P P22 M
I;Try chance you get you seem___. to hurt me more and more,

D. E Féw_ E D D. E F#MI/ E D
eooE L L E ) B By LE w |E
: () ' / ) () — '} < (x

But each hurt  makes my love strong - er that be - fore. I know

E. B E. B E/ B8 E D, A D/ A D4 A D4

o B P DT B P b M
[ = -

flow - ers grow through rain, But how can love___ grow through rain?

D/ A D/ A D A D D/ E Féw E D_
P LD M D A, ¢~w LB~ F

] ¥ —

/) [B— e

uh aint that pe - cu - liar, a pe - cu - li-ar-

©1965, 1975 (Renewed 1993) Jobete Music Co. Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London
WC2H OEA. All Rights Reserved.
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D¢ E Ffw_ E D D. E
E el i E
/_fi l/\ﬁ L ¢ % E ﬁAl lE /\g) l/—\r lﬁ' rd
7
i-ty,— Ain't that pe - cu - liar, ba - by,
=" E D D_ E Fime E Do
LE = B v B—» T O EL E
€ v () (3 .
pe - cu - liar  as can be?
B E bass !___ | ,
(pr w! gtr) _ M — s c . sh b ah,_
DL E Fw_ E D Db E. Fm_ E D
S N L S I R - T A - S
7 ) ¢ ) { et —
— (ah ah ah, )  Hey  hey, (Hey  hey, ) Ah ah ah,__
E.-B E. E. B E_. D. A Dy AD. A D
B B B B A A A A
 —_ i ) £ = (— 3
S (Ah ah ah, ) Hey_ hey, (Hey hey, )# Ah ah ah,
D F# D F D
e e s % L T E TR R
=== e
- (Ah ah ah, Ah ah ah (Ah ah ah. )
D.S. al Coda(3rd verse)
$ F¥m E D D/E E Féw_ E D
L. E >~ JE ¢ B> L LEp—~ JE
rd i ] rd P
< — — <
Said I don't un - der - stand it, ba - by, It's S0
(start to fade)
D/E E Fém_ E D/E D/E E
¢ P> I P S
— — — - ! | T4
v E—
strange some - times,_ Ain't it pe - cu - liar, dar - lin,
Second verse: Third verse: (Fad 2)

You tell me lies, that should be obvious to me,
But I'm so much in love, baby, till I don't want to see
That things you do and say are designed to make me blue,
It's a doggone shame my love for you makes all your lies seem
true.
If the truth makes love last longer,
why do lies make my love stronger?
Uh-Ain't that peculiar...

I've cried so much, just like a child that’s lost a toy,
Maybe, baby, you think these tears I cry are tears of joy,
A child can cry so much until you do everything they say,
But unlike a child my tears don’t help me to get my way.
I'know love can last through years,

but how can love last through tears?
Uh—Ain’t that peculiar...



Medium Rock

Ain't That Peculiar (Rhythm)
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Aja’s Theme

Torrie Zito
(As played by Eddie Daniels)

(Frecly) b, .7 D’ 7 ATalt)
M b a
Nl A E..-Aﬁ—- =ty EM—'A-‘-—-A ey BbN\A
~—c 1
\“)u / D P =
(clar) Ab —a Ab ‘ 13 -
9
BEN“ r 3 —1 s Nl‘\é 3 — — 3 1 G SUS G13( ) CMAQ
)] ' |
oD = | e Lo
~ o & . -
7 ~—
9 o7 Bbma’ b, T T(alt)
. £ '
Flas B "R, pr0 Bl AT s
7 ‘ \/ /\ ©
3 L3 5 ! .
(/j’\ed Swing Ballad)  (Gdd bs. & dr.)
D7 Dbl 56 AT
Abqsus | Ab Ab —3 GMI.(fm | C15 Ewm''A 3
2= =R
- -3 Ty I =
769 7 7 69) (MAT) oy
B D N\|7 Ahsgs_w Dwmi A SUS DN\I E_bé}’\A DmiDmi G7sus GW)
3 = T — 3 3 —
i q D | - | -#ﬁl\ q Y -
G T G 7 G -
SUs #5
Cm’ 3 CLN\; _ X, Cwm — 3(1 == CR,CP
| i f : —
b
& -G o _ G -
o 7
q BX” Boma’_ 1) b’ Tlalt.)
ClFfss % mo™p_, E™ Ewmd A" pyf
s ! N ) O
57 i L
*9
D™ G7(#5 _ $C q Eom®. Btma b, .7
MI —3 3 — Mll‘\g\l br,?’—q FEMA
‘I Jl’) | |
& e a | P
e _* -
7
Dbma Chma’ Bbma’ F’ Bb”
O -
I | Solo on form (ABC)
bin® b bana?
9 Eom® Boma’ Boma
OCm 5 CP F Ebwd Dbmd’ Chwd 2
'?.._----_h P
J I .{ I \i/ \i/ I ~
o o | i | i
~ (rit. (clar. fills)

Solos and out head are in time.
For solos, each bar may be two bars of swing,.
Melody is freely interpreted.

©1986 Torrie Zito Music. Used by Permission
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“Almost Like Being in Love

Lyric: Alan Jay Lerner
Music: Frederick Lowe

N\edium SW ing ‘va\i? GN\|7 )
B>" |A|Ebma F7 Bbma Dw' G’

P!

What a day this has  been! What a rare  mood I'm in! Why, it's

CMI7 Fqsus FW?) Bb6 (FMF BW )

(4 = © €
al - most like be - ing in love. There’s ‘a
; . DOw” . G/v\|77 ;- )
’ £
Ebwa F Bbma Dw' &G
smile on my face for the whole hu - man race. Why, it's
7 Q y(() 6
CN\I F SUs F Bb
¢ . ] © £
al - most like be - ing in love. All the
7 7 . 7
Bl Aw D" | MA
g 3 q 5o ¢
mu - sic of life seems to be, like a
; ; D7 ; FN.\; B )
Gmi C Ami D
bs o
bell that is ring - ing for me. And from the
DOw” Gw’ )

C|Ebma’ F7 Bbma’ Dw’ G’

5

way that 1 feel when - that bell starts  to peal I could

Cm’ C#¥7 B% C#7

[
-4 = é 4 P
swear I was fall - ing, I could  swear I was fall - ing, it’s
9 9 T:9) 6 ( 7 7)
Cwm Cwmi F B Fw' B
al - most like be - ing in love.

©1947 (renewed 1975) Alan Jay Lerner and Frederick Loewe c/o EMI U Catalog Inc.and Warner/Chappell Music, Inc. Used by Permission of CPP/Belwin, Inc., Miami,
FL. All Rights Reserved
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American Gothic

Med. Furk (Tiro) Bob Berg
J=126 D <add9) 1 2, .
5 WP i i i N . cym. fills- -
Py 1 1 | | _i{ | I | 'II. 'll. : { i: : = gw/- .
P : : =)
_6‘- ;.
e I F E A
g . & e o,
Yo 1) ] I ] ud — e AP ud y-——
. 7 R Y : } —v e | 1O
| T
A bs. w/ pn. 8va'b.) - 7 -~
mit 3} 6 6
, DC* (D%) C%
| | | | |
6 5 SPEE ==t Ty
- ¢ T ;\-/v <
it 3 > B B
D(ormt ) Abass B B | e Gbas. Abass Bbbass .
% % I : = —% I >
Py T [#K) | é } | 1 | | 1 !7{ N
B F(omitS) Eb‘m‘f" 3) ten, w/ pn,
 I— - | = | | y \
] | | | ] | | [
o < T [ ‘ i _!‘é o
Q (omit 3)
(EbMA ) o — Cbass Db DMI
| ] N
| N () [7X0
~ &= 4 ‘Lﬁ/ * ey = | i ¢ > ’
E[,(omit 3) [Flomit 3 Db(‘""f" 3 E[,(omit 3) Bb(omit S)C(omit 3)Eb(omit S)F(omit 3)
e e T T
o b ' e e_o 10 -
(pn.) ===
{add §) (add 9)
C Bb — C F: Bb _|C D “SSD(ai‘jn‘: onDS.—
P G e e e e |
1% - & P e/ P P < P 1/0 |
B A4 |- [ J A4 \‘: S ——— o
(add ten) (add 9)
D/ F# F#Ml(add‘?) F/a
| ?MTH  GON Fsusﬂ;/B ; A A
ES=aar SESES T =S
#; < (ten) b - o
7 Fou? 9 9 Ami 7 Th)
Ama A Bwm Fw' . Ew’ Db
S i | s S |
! i | o~ 0 él & ;'\v
- 3 ] | | ~: o T 3 4\—/0\—/0
(Tenor Solo, Half-Time Feel )
.
DI~F D/’ Dbma’ Eb% Flaial
Il y A A 4 LY 4 y A A AW 4 o J y A & AW 4 y A 4 y A 4 g J J J g g g ¢« N
y A A 4 y A y A AW A 4 y £ y A A A A y ARV 4 y A 4 y A A A 4 y A AW 4 Rl
(omit letter D on DS) (t::)
(Orlg Feel) .
IE] Fbass bassE bass DM' Db Cbass Bbass 8513(#11)
) - [ = | bass [ ? !
L o | al 7 o — i S —
—‘—. - f— I o 1 S

©1991 Fire And Ice Music. Used by Permission
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A bass
-

Bb bass
s ——

14

C
Cbass fy’ DIV\I11

e
6

| _Ib.‘_d

O

| 1n

;/4 ﬁ . il
~ o/ C|
{omit S)G[,(omit 3 )
1 $ {omi 3)F omi b(om:t 3) Qhyfomit 3) e (omit 3) p=ly(omit 3)
D! 7 B ped ADBDRepe
’—\Ig' e'/f :L/‘ f p ff:n Ib i 1 HI:
' A ¢ (bs)
b {add ) (Tenor fills ) i 2. Eb
E suslyllll (etc) e ! . Y ’ lE S Pl
e b e, 2 e hr'bﬁj— o '&—l 4
,0 '|/ i I !/ lé,__‘ % : | ia [ ]
(Tenor Solo, HaH’ Time Feel ) ;
F] AP C Fw Ema Gb A ~
b = 7 b Ab e
A Cm'Fmi Ema G A G
g J J J y A 4 y A A y A AW A 4 O 4 gy J J J y A 4 y 4 y 4 g J g J g 4
y A A A 4 7 7 y A 4 y A A AW 4 y L s 7 7 7 y A 4 y 4 s J 7 7 y A 4 y A 4
C
49 7 T#19)
Faw’ F E™TY  Am Em DPma
’I ll ’I ll .I y 4 II Il Il ’l gy g Jg 4 gy g J J g g J 4 g g g J o F
0 sy J 7 7 y AR A AW 4 2 7 7 7 s J JF 7 y £
G C/ v 7 b b6, add 9
F Aw' Dmi DPma E¥% Fleai .
E’ ll Il Il ’l I’ Il Il Il Il ll Il 0’ V4 Il Il Il Il Il II II Il Il Il II Il o F :{}
. y £ )
b
dd 9 F/ B/
Rb Cl#9 Db A ( Dw’ G C
C/ 7 b bG add 9
| MI omit 3
F Aw' D’ Dbma’ Eb% F(oad) |
y A & & 4 y AV 4 VA 4 I (Y 4 VA & 4 y AV 4 y AV 4 VAV AV & 4 y AV 4D L
y A AW A 4 y A 4 I l VAV A 4 y I y A &Y 4 y A 4 y AW 4 VA A A 4 y A 4 !7/ FV '__‘_
(on)

{omit 3) {omit 3) b(omit 3)
% Eb omj F!-__D ‘ .

Eblomit 3) Rberit 3 C lomit 3) E pfomit 3) [Fomit 3
ray

DS. al Coda (omit letter D)

b . 1 1 [ :L,. . i 1 ! N}
- be * -
(bs.)
Folo9 (Tonor fills
1-3.
V)bt N |
Qi - 5 — - z =
o | I' 1 )| =. et
| 1) { 1 )
l 4 —= ! 4 ‘\/ :

)

12y

Eb(omit 3)F(omit S)Bb(om.-t 3) C(omit 3) Db(omit 3 E[,(omit 3 Eb
“TF'L

9 T1

I
[ b
|74

| 74

Py
»

'7
—-r *’f (ten, w/ pn. 8va)

N

Chi ===

Bass plays one note per chord change during melody (except where bass line is written).
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(And) It All Goes 'Round and "Round

Bernard Ighner
Med. Ballad y (As sung by{;ye P. Morgan)
J=49 F¥m B
PR P S S S () S R (Y
A o ™ E— 09 ¢ o | o o
J — —

(strings)  (pn)
D 7C#7M) F#s S F# BN\lq BN\I%
R 1) Aud CE* Dyl

o - -
"
(Med. Swing Ballad( ) = 49))
J 3
1
NC __GwW C” Gw C”
& A 9 ~ ~o ~,
G MI D sus p— Ly — =
o g il,)n =
7(9)
A,\ G C*h Etmd D™
TN —— ——
Some folk____ nev - er win, and some folk____ hard - ly
11
Gmi 1 T ~NT69) 7
iy i Cw’ FP B'md D™ Ebya
- — Y :
lose.. But here we are, were  all a part of all there is,
11 T09) q CB 9 13
Ami . D Gmi — Gm' C
 —— g =
/) [
And it all goes ‘round and ‘'round.
q 13 q 7(:9)
- - - e ) e
*
Life is like a school, and some folk nev - er
7 769)
9_@3 _ G CmiF>y ?,A'\A D Ebma
—— 7 ¢ — : =
learn___ the rules. But here we are, Some are wise___ and some are fools,

©1976 Almo Music Corp., USA (ASCAP), Rondor Music (London) Ltd., 10A Parsons Green, London SW6. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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13 b ,
AMI“ D‘f(b?) GN\!Q C B/C G MA‘msA[, m A‘msA‘fbe)
) j:—g

— 3~
[ S— ﬂ : ) = | —
/ \_j . A4 —
L,
And it all goes ‘round and ‘round (instr.) _—
Cimb...7 Eb7 7 7 9 9 45)
BPma -1 D/v\l‘ ] G Gmi , Clsus C
— —] T4 ' 1 rd ol
S €
¢ o ‘
Sav. - ing space, gain - ing time, End - less - ly spin - ning___ & -

Fima? G’ Aw’” 9 = A e) T5)
s 7 707" B Fma Em ‘ A{___. Dw/’

g £ — |
. € € — o
-
round. With each brand new day we leave some youth be - hind,

Glus GN\li_,_ 3 — CP s M— 3 — Dma’ $ Ve
bl rd e/

) : ™
o - o
A A ¢ 7 | O .
) = 3
And it all goes ‘round___ and ‘round.  Selo on form ( ABC).
After solos, D.S. al Coda
(Freely )
7
$ q q 7 q 7
GMI C SuUs DMA GMI EbN\A =2 — LD,A_'\A\
F ) — ¢ ® 4
[ - D €/ p- i
- ‘
And it all goes 'round and ‘round._ And it all goes round and ‘round

Lyric at letters B and C, last time:

Life is like a school,

And some folk never learn the rules.
But here we are,

Much wiser now than we were then,
And it all goes "round and "round.

No way to turn back the time,
Endlessly spinning around.

With each brand new day

We leave some youth behind

And it all goes ‘round and “round.

Melody is freely interpreted.
On recording, letter C and the Coda are 1/2 step higher the last time.
On recording, solo is letter A only, vocal in at letter B.
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Another Star

I}’Ee;alz.gambﬁc D) Stevie Wonder

Fi®) B~ _ Owd CEw)

Ve VY . Y
bl LY 20L& | " -
J % A é » .
K
(pn, w/ 8va b) == — -

-’ (pn.)
1 3 1 n- 3 T _—— .
e € .
volces) 1a la la la la__| la_la la__ la___| _
Q 7
~ | Fémi E” Dma
. rd rd e/ >
€ €
7 7
act— 4 a—
(horns, 2nd x)
3 1 T3 o
= € i
—
La la la la la L la__ la la__ la
7
v *9
rd rd o - rd ¢ o
< [ € (S 7
J 7
"4 —
1 2.
O ond \] - 4

1. For

 Féw’ S

e —— e .. .  —
use on DS,

©1976 Jobete Music Co. & Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music Co.
Inc., London WC2H OEA. All Rights Reserved.
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Bl F#w’ E P Dmy  C#n/’

: £ I o € ) —
you, there might be a_ bright - e star, but through my eyes
7 7(#9 ?
Bwmi _C#i F#m
) . - rd
. ] © -
S’ -@-
— the light of you is all I see For
#w?  EP 7 7
— rd ' O 7
« [ 7 ] | ]
you, there might be an - oth-er song, but all | my heart
T(+9
7 ¥ 9
Bw (__C\5 F#u
7 AY -
) . - ¢ ]
D Y O € 7
p— P N
S can hear is your mel - o-dy. 3rd x: So

DS, vamp & fade

C EMF A7 D&J

on letter

P : v . —¢7)
D H ) ] /
¥ / / T j —
long a - go, my  heart with - out de - mand - ing, in -
9 7 7
Em A Dma
- . - rd
b s (o) €
D Y ) )
' 4 4
formed me that no oth - er love_ could do. But lis -
£l 7 7 7
A, ”I VN W etn VN
i D r 2N
) ) < )
= / — — /
ten did I not,_ though un - der - stand - ing, (D fell in love with
7 7 7
F¥w G# C#s
—
] 7 # Y ) O - ¢ .
7 i 7 € .
j - )
4
one who would break my heart in  two. 2. For
Horns and background vocals at letter B are like letter A each time (horns on bars 9-16 only).
Second & Third Verses 5 por you, love might be a toast of wine, 3. For you, there might be another star,
But with each sparkle know the best for you  But through my eyes the light of love is all
I pray. I see.
For you, love might be for you to find, For you, there might be another song,
But I will celebrate our love of yesterday. But in my heart your melody will stay with me.

Sample bass line atletters [A] & [BJ:

7
= E13 D C*u
M MA ;— ?
é\.: F. ;A '=. PA [ 7 oy -Aé =} —; ‘Aé J IE-| i i
— = ——— e = i i i e _ee o
— b e (etc.)

(with pn. LH) ~

18
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Med. Swing (in 2) Another Time

J=104 (m Alan Broadbent

¢
\_/ - L4

F%
S =N ~
{):L c— —d, =2 ) S —¢
- C— D P - S 7]
(plano) ~— —— N .
in 2
A(Gdd bs. & ar)) s -

et

F% Eb? F% Eb
¢ v D eF, b ¢ v Dl (F, N
D7/ —~ .1 o~ .7/ < .7/ P
el Z ~— ~—"1 S~
SN——— N’ S ——”’ SN’
[ p—
\'—/’ N * & \/’ N,
(B>") ]
D4 B Dwmi% B’
S eD v ¢ E
’7{ AN 7 I I — ;7/
2

Pl vy

o

XX

Awd Gt F¥w® Em’ Ebm" Ab1369)

T
1]

KT
.

3
7

T

Dl’/v\A7 f: Bb,wq AEM,” G M'ﬂ qumn

V4 y 4 V4 V4 y A y 4 Y 4 y 4 y 4 y A V4 V4

y 4 y 4
V4 V4 y A VA V4 y 4 y 4 y A y 4 y 4 y 4 y 4 V4 V 4

Bass plays roots on beat 1 of letters A and C on head.

©1987 Weyman Music. Used by Permission.




C|(in2)

— . —
~c &= o D
6 (E¥) ] [E5%)
S ¢ F o i ¢ F
o -= *f - :
\\—/ i | ] ~—"""1
SN——
o
\_/’ N : -& ~— L
. 8 |
D B Dm% B
f = ¥ I R a BN i S S =y 4
)
1 ~ ° =
D (in 4) . | M
h ] D —} = ) D ~
! J ] & ~—~ L pa— 74
ol ( - T \—4 i
v (Ebm® Ab'3 )
P 7 9 q
Amy Gt IF¥n® Em”  [Ebw™ AT (AP DD D39 Gh13ed RIS
Il II Il Il Il Il II II Il II Il Il ll 7 Y 4 — ~
— 7 7
Prg—N L K - - _ \‘ﬂ
— O o > o :
= t g %
| ‘ 13
BiS EiS(b?) ! A135u5 A _AE sus s Gb15
s -~ - - - el _ - 178 el - e—
7 7/ 7 i Ir) / /- s
(pn. w/ bs))
O .
o e gt =
d»~——q P2
5 13 1
7] = }’7 o/ > - —
: 7 ! : S
Solos in 4.

Chords in parenthese are used for solos.
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sow, even 8 Appointment in Ghana
1= 71 (-ln_tr—o) Jackie McLean

),l] | %’) o Iﬁ
(GEE=S : 2
o (trp.)
7 T49) (49) |
Bows : D" i
P Yl |
757 Cp—x—x—x—x RN X PR YR M H—H—%
(tom) wenel — — — m—— —

(Fast Swing )
5 ) 1=234

=

M~

(11

(Bbma’ E79 D79 G”? ) INC GN\IZ

XX MR —Y—X—X YX—H—H—¢—X X—R—x—x—& —
)
— I —— —— I (
T = - = g = .
—— S ——a_——
T1) T(11) T11)
(Gm™) Gmi Gmi
A= = Y s - - e v T ¢ =
. € S et ) € ) €
4 4 4
1 2
J N
154 P A
> rd rd
. IH Mg ® - 2 e € P il -
1 9 h . O . — 7
~— 3 / (e P
D pedal }/—\GN“/Q GN\|7 GN“/q
ﬂ
[ € £ € e i Ve i 4 WL L
(bs.) (bs. walks) —
B - /\0 — et L, PN
4 ?
) €
7 T(+9) T+ 13
Bbma E D G
L e A A i 7 L 7

(bass watks)

©1960 (renewed 1988) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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C

N — |ﬁ P
- ) 4
7 T(+9) T(49) "
# #9 v
Bbma E D G* Gwm
ll II Il II ll II II Il ll II Il II ll Il II —
L, L,
. E - 3 e
S — ms—
1) 71) 1)
(Cw™) Gm Gwm
- —— = e
) ) }
77— 7
< P )"\\ P d
: N 6\—_—/:?
D pedal > —GCmi%
rd rd rd rd y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
[ [J [ ¢ y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(bass walks)
(Solos )
7
D| Gmi
= 16 |
J
(+9) T(+9) T(+9) T(+9) 7
Bmy E™ D™ G® Bwmd E D™ G* [FIGw"
IIIIIIII IIIIIIII IIIIIIII IIIIIIII y 4 IIIIII IIIIII IIIIIIII III,IIII I_ 8 ] ﬂl'l

~ alto fills--------------,

P lian
[$)
Gm%
L
>

Solo on DEF. ~

After solos, D.S. al Coda

Drums play time throughout (except 1 bar before A).

Bass walks for solos.



Appointment in Ghana (Harmony)

Slow, even 1/8's

I1=71 J( Intro )

s
p A re) ¢ L rd . rd rd
\Y \ ) [ Pod [J 1] [ [ 07 ¢
ARV _H %0' QID'
J alto) ‘
ten,
(Fast Swmg)
J. J= 234 \
. //_\
" 4 # 4 - € L 4 - (4 s d
P LY o) 7 ) S
! 'I'" ! 4
Z N N N
rd rd e/ /, 2 ~
: £ - - & ; & @ - - g .% o g -
} ——t ) ) —
4 4 Y
J J J 1 2
/——-\ —
: 5 =N . NN
- g p@ © Y —r (4
T Y ——>
4 4
o ; & o rd rd
M T 4 Py [ L [
Pod T [7] L7
¥ /\/ Tls\ /' u
J N N— /
(7] [ rd o/
7 P d . Py [ L 7 N
P24 i Y [#X) s[] )
T T~ “ ’
T \/ \/ 7
\:/ e g = = ('\ Q,J ‘)\. 3 o = = { ./4 Y = e { -
Y 4 Y
s ) ) S
!ﬁ f IﬁJ 1 }/—\() 7
| . | ZTl| by Pay rd
2 i © £
4

A7 |
o !

E Bmsy E™ D™ G® Bma E™ D™ GF F GMf

V& & 4 4 07F Yoo mi4 VA& N4 VA AV & 4 revoNi4 VAV &V & 4 k '
I I 7T 4 I 77 T 4 7 7 VA & 4 VA & & SR NN I I T I I 77T 7 | (@i D)

Solo on DEF 7
%GMIG/Q After solos, D.S. al Coda

Py Tenor & alto sound one octave lower than written.
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Arietas

Medium-Fast Sw ing Freddie Hubbard
= 5
J 22:l C(In tro) ?EM T65) ?;,M JT65) l:é’b E?w >/Armrs>rDM|J> NC
; R A ) g i g il . . . - ‘-‘ .
y £ rd [ ¢ (Y] \/ rd (Y] hY ¢/
'\mu L 2 ¢ I H [ [ ! / -~ ) 7
o (flug.) = . ~
Boma™O Abma™® T E oA D/b
v De v Dy v b ) P L
g (Y] g e/ \/ g [Y] AY 1
7 7 \/ I
~— N E & ~ \_/' & J:
D (bass walks)
-~ ' '
Eb GM|7(pn. comps) GN\|7 .
€ ! 7 i €
—_— T~ A N2 '
A Cq (horn & pn. rhythm)
,_){7 U l ¢ A l ¢ (etc)
g . . - | = ((
(bass walks throughout [A] ) P
IDWM)
Bb? .
—_— !D. {9 Ir) 7 j
: b(?‘ e ————
D7 Abw’ DT D™
T e P L e e B AV
— = - E— D E T -
—o b z  — i e
! DOm’ GN
T7(:5)
DW G” |Fw’ BY  Ebw C}M proak
, — : o be—=
lg‘l ; b ) Z — — — e -
4 119' 'Fl'! _—-—‘”'1
2. 7
7 6
Fw’ B AW DY  Gowd E'w%  Cw' F’
D hat ™ DN ™ Ly | ]
o 4 4 |4 T f ] b bl
) v D | [

last x: [\ ]

(fine)

Solo on form (A'A?)
After solos, D.S. al fine

Chords in parentheses are used for solos.
Break is not used for solos.

©1961 (renewed 1989) EMI Unart Catalong, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Medium-Fast Swing

/= 228 (o)
[}

Arietas (Harmony)

- -9-* o .
*i’ 7o & ¢ D ) rd D2 D s \/ -
{ fon WA RN 3 7 [ 7 <« 7
N \\__ /
J (ten)
_'. /. "
. —./T . ] 7 - ’ l’ * B
Y Yo go ¢ D) r d ] rd [} p
y 4 \ W [ 7 [ 7 €« 7 Y
(trb.)
Ad
- -»- - . P An/_-\n/_\
)] Py P-4 «r «r
¥/ r A A o 0 )
7 [ i (3 7 Ll
. N
“% N - -»- o i, . P a P
O / rd (73 /- ¢ o/ ] — —
7 ¢ 7 [ 7
—_— Tacet
— r'd 3 Q )
[ 1 (@ J 1
] Tacet
- > t ﬁ }
[ 1 [ @ J [
")_ _._ Vammn
rd ¢ Y 4 O 4 [V 4 o )¢ rd LV 4 v 4 7 )¢ 1)
< [ y L y L y A3 7 €« [ y & y & 7 [ 7
C? B
- & : .
T = L £ £ o
Y Vi Vi )
rd rd v 4 [V 4 [V 4 (Y] rd rd LV 4 [V 4 D] r d o
[ [ y A y &3 y & i <« [ y A0 ¥ 4D 7 [ 7
- b - 4 L’
— D) rd [} ) —
7 [ 7
7 7
D7 Abpy Db D™ Ebw’  Ab7
> AN
T e [7 = - © be ©
D) rd D] )
7 ¢ 7
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1.
k be- b ~ LA break----------, N
- - e ¢ = ]
(Dm’ G
MI

7(:5)
Dw’ G LFN\i7 5b7 \E bina’ C

last x: [~ .
b;'_—' o |, g e
)

¢

5—

N

b 7
L|'-':v\|7 L,BW QEMF bDbZ, ast x| \[Gm] MA Ebubs L,CM'7 F7

(fine) Solo on form (A'A?)
After solos, D.S. al fine

N

Tenor sounds one octave lower than written.
Chords in parenthesis are used for solos.
Break is not used for solos.
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Autumn Serenade Lyric Sammy Galop

Music: Peter De Rose

(As played by John Coltrane
Medium Latin

& Johnny Hartman)
- 6 13 b,, 6
=12 N,'C (tro)  EPmé% E | E>m%
B ¢y Doy Dov D ) - ¢t e pow )
Y Ol 2 e f
o p@ L A VN R Y 1 y) A A SV
7 1O I 1 7 1 i i
e . ——
(bass) (w/ pn. LH. 8va b)) - (Wi pn) -+
Ti11 13
% ) | Ebmi% E
e [ P [/
D@ y A— y A— yi 7 p_ ° E
I | i I — D D
i I ] , I I J |, .
(w/ pn) ““““““ ! Through the
(MAT) 749
Al Ebw™ Bb7(t4
g +7 — :
o 4 | b
J O - ’ - -©- -&
trees comes au - tumn with her ser - e - nadeb__—/__ Mel - o -
(MAT) #11)
Ebm Ab?
II i
O '—"'—‘ ‘ - J > ©- -
dies, the sweet - est mu - sic ev - er played, Au - tumn
[e)
kiss - es we knew are beau - ti - ful sou - ve - nirs, As I
75) C el B3¢9
b ait.
7
gﬂg _ ~ Fmi [
|y
b ; - 5
T ©
pause to re - call the leaves seem to fall like tears. Sil - ver
(MAT) 7149
B Ebwmi B>7:2
-
| ] ;
O ‘ -0 J & -© -G
stars were cling - ing to an au - tumn sky, Love  was
(MAT) 13
Ebwi Ab
[ i
O [ J o > J B O =
ours un - til Oc - to - ber wan - dered by, Let the

©1945 (renewed 1973) ¢/o0 EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




Fmi B Cwmi C?
—— 3 — : —— 33— ,
years come and go, [l still feel the glow that time can - not fade when 1

C M|7 Fq B? B[,‘i’(#S) $ E[,% B[,13(b9)

==
hear  that Jove - ly ~au - tumn  ser - e - nade
C (Tenor solo) ™
13(:9) XS
| Ebma’ Bb '
: n  Solo on ABC.
Ej e — — After solos, D.S. al Coda

MAQ E13

b
Op, — prm rf- R SRR S|

* 14 \
- Eﬁ—f—fﬁ/— 777

-nade. | (Vamp, fill & fade) 4

Piano comp rhythm for first 8 bars of letters A & B is similar to Intro.
Break at bar 16 of letter A is not played for solos.

28
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m Funk

- &
s

2
Tacet 5 Dl’sus El’sus (dorian)

B-Sting

Brandon Fields
Billy Childs

Cw™ Ecb B Bom™

1 I I

e/ / | [
e .
!

>

© - h

H 1
o

e 7 4 / —
(bs. & dr)  (synth) % 2 o0 o0

T(+5)

b
G Ef;b Dﬂ Bowi

Dbsus Ebsus
e = 7 i’" b —
S @ L
Do
4 T#5) E/ D. T(+5)
A P DPsus Ebaus QEbsus Cwmi Cb B Bmi
::/,\%'!L‘. = — —
(horns) . g_?__< (eynth) @ "
beus Ebsus Amat)
/ — 7 = =
3  —~ B SUs
€ e (8] =
8 <)

—F e=—

s === §

( ornS) \\_/ . - S/\<_—/ > AMAW#S)
S

D
Dbsus El’sus _b Ebsus — e
— f - - —+— ]
B o~ —J € .7/ 1 "Z;
S—r’ -~ N

s e e S UL >
EEFEIi s @ an

dd ¢
(omnt 3)(om1t 5)Ga[, )813(#11)

7 (omit 5)G[,6 (omit 3) A A Sus Bl’

AM T(#5)
Eb F SUS
— —_———— ) N o > o T —
=g N 7 = i 7 ) 0 .
e E

\ 2. 9
C u El/ B N Ebsus El’IV\I7 Eﬁ:s_us

Db(add?) l
GW?) /F Bb EbSUS(dorlan’
w Do ] L)
o - - - |\/ —] } —— —,
7 7 ) Yl - M . £~ — 1
’ S . -l i L b 7 5
= ~  altofills----------2 h )
(synth)
T1) "
BIE%s Ebm B’ — s — Bb13 . A
ah b {“" = . P~ ﬁld———-o 1 € -
~— o o @ T 2 5 — .
1 b7 +9
Abm/? Ebw ™" Db SR— B3 $
o — - s > :
] —
——r f

©1991 Branfields Music & Lunacy Music. Used by Permission



Ebw’ (Fime) Absis
—N— —T == Z —N—

S o e S wr :

mp(synth.) T
Chma’ GH% ‘
s e e

e jﬁ%&orns); | | b

(Alto solo thru [E])

ClEw’

1 o = i

(funky)

N

D Ebw’
E

dr. fill

Synth. rhythms follow melody.

3

Horns play letter A in unison 1st time only.
Second time and on D.S. play harmonies. (Trumpet/Alto/Tenor)

. ™ F_l'_“_.-F;F—“P'.’ Y .F.#:#:.F
I -1 1
ef | (7] e 1 I 1 o e ¢ - rd 1
s II. o L_= 7 % 7 ‘I 7 ﬁ b /W 17 bb/‘r——ﬁt
(horns, behind solo, 1st x only)
C[, 7 L }2.
MA
:/f j S — 4 U/ﬁ -ulp jl’ y G i 44 V i i 44 ;jf’flf
|E1E%. =l Bwm’ Bb3.,c A
d \Il ll ll I( * WA,—\I ll Il > { ’-\ll ll ll Il ll ll I’ ll
AbMﬂ El’/v\lﬂm Dbissus BWﬁg
ll ll ll * ,\Il ll Il * «l‘ ’-\ll l’ Il * ﬂl",\ll ll l’ l’ ll Il .7,
— (horng) ‘e =
(For additional solos, repeat|C|DIDIE|)
$ D/ b DS. al 2nd ending al Coda
oy ,\BI’ E_ SuUs
— e [ p =
7 1 V m l
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B-Sting (Bass)

Medium Funk (Trtro) B b
.=120 - 6. D qu g5
Dbss Ebsus (dorian) o Gb>/9 Cl’IH ABbN\I
£Nye | ] — . .~ . 5 ) — . — 0 0
-/'°:|,/.DI?LI’LID c— 2 € .7>)' - < )' @£ o '} ]
g r - O g4 4
b
7(#5)E/ 9
/g DbSUSEbSUS (etc) « ChAll b b Bb B[,MI'I(%)
y L4 . 0 e/ ‘)
E. D
Dbsus Ebeus Gb% ébhﬂ Bow "
e == e e e e B
4 7 4
: 7(#5)
| (45)
A FLDbsusEbsus Db Ebsus | C e Cb Bb Bomi"
o 0 PR = )
H:\Q/J /) 1‘ ':/ () y | Ib [ () \( :j <
A 7(45) : '
Dbsus Ebsus Eb EPsus
o )’ *  S—— 4 . < 4 * € 7
4 , r = v bs, fill-- - -1
. AN\ A7(#5>
Dhbsys Ebsus Db Ebsus /El’
o )' .f € o )° — Lk o ) £ o )'
7 — 4 ®v 4 4
Ama | Gb b(add‘?)
/Eb F s Gl’% A[, A7 UsébBB(w)G‘{(#Q)D bEbsus
==r e s e ¢ &h.-”ﬂ ¢ =
7 7
‘ ! , C 7(#5)E/ 57(#5)
Eby S (otc) m. Cb BB
—fe i o /)' H ; i /)’ P Da : : < :
i —
2) B
7 ,
El’sus E.ITM' Ezs_LJf ha htf El’/\/\l.7 BN\Iq
— i [ﬁ . —ll\ lﬁ l!/—\ 0 Y
1 i
2
(sample) B ——
q b13 13(411)
Bmi n L,B sus /f\ - Abw/’ Ebw”
g Y - L L - f b
L2 b 1 1 [ &
= = N
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T(#9
pmn -1 - — Bb (#5 $
i ) 2 7 z ‘,ﬁ] o 1) - T
- iy —
El’/v\l7 Abqsus
o 5
9] o
\_—/
b%% Eb/ D/ Ble.{(#s)Ebsus
Coma’ Gb% G% "oy A L
o 5 = =
J
(Afto solo)
C El’/v\l7 — (etc)
r A T D ) r AR ] D]  — 1A |
[ S s A o/  S— = ! | fux 4 |
(sample) L
f T2
D ~ b6
ijMﬂ AbP Chua’ ) G G¥% E’us
ﬁ.||=,‘, I — | I — 11 ) —7—7 y S 4 y AR SRR 4 .
: O —— < 1 o | A i— 4 y A i 4
\ L
1
E Eqsus Eb/v\lﬂ ) BN\IQ Bb155us A’S(#m
T Y a— 4 . g 7——7 77— 7
1/  — — 4 7/ — 7/ —7
11 9
AEN\IQ El’Ml7( ) Db1ssus Bb7(§5
 ay v \II 7/ . ’-\II S 4 v A Sy Sy S 4 R
For additional solos, repeat|C|D|D|E
7 D/Bb
© (Ebw") '

dr. fill

_________________________

D]
)
4

(Bass on recording adds a lot, for example at letter A)

DbSUS E l’SUS

»

D.S. al 2nd ending al Coda

Qe

(ete.)

N
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Baby, Come ToMe | .. ...

/\j\e(f?lgm POP Ballad (As sung by Patti Austin
& James Ingram)
N\I7 DMI7 EN\I7

XU

e
\

(synth) T

[ L 3. . — 2

—: Z B 2.

—ctﬁai S ———
(gtr 8va b)

D,

A Aw’ i Fs G
Al M A A - FY

L] '
. ¢
é‘;%_ E : ﬂ @ I & _ v 5
—d‘ _‘—\/—‘— ;: R & & N—’ ;: -
I -

1. Think - in' back in time,_ when love was on-ly in the mind,

Fa G E7(#5)AMI D4 Aw’  DBj
© S A AL

4 ¢ o I @ 4 o o 1
S— - ~—r &
ain't no sec - ond chance,__ you've got to hold on to ro-mance, don't let it

F. G F. G Am’
G - JG 1 B

¢
[

)
7

SN
| N

slide. There's a spe - cial kind of mag - ic in the

Am’ Abma’ F@ G

b
y A rd |
L S e ] € )
- i’ -0
air when you  find an - oth - er heart____ that needs to  share. Ba - by,

b
7 7 A 7 7
Bh  Cwm = B Fm' Gwm
2™ < v
(QIELE ’ S =
by o _o - T T . - —.L o o *
come to me,_ let me put my arms a-round__ you, this was meant to be”_ and I'm

Ab
Ebma’ G Cwm’ Fa’ B Fam’

=

]
D [ 1 a ‘ v
— o @ o - g~ R = & ¢ —e &
oh, so glad I found you, need you  ev - ry day,_———

got to have your love a-round__me, ba- by,

©1981 Rodsongs, ¢/o0 Almo Music Corp., All rights administered by Rondor Music (London) Ltd., 10A Parsons Green, London SW6. Used by Permission of
CPP/Belwin, Inc., Miami, FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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I 7
7 7 769 Cwmi
Gmi Dmi G (strings)
- = 7] 1
) : :11 [
0 & - _.L & [ [ -o° * { -
al - ways stay, ‘cause can't go back to liv - ing with - out you.
2
o 769 9 7
Dmi G Clas C
¢
€
- ©O- -&- &
can't go back to liv - ing  with - out you. The
bmar 7 9
CIA MA_ Cwmi BYsus '
[ b A
““‘ \__y \—/
night can be cold, there's a chill____ to ev-'ry eve - ning when you'Tre
7 7 7
Ebma Bw’ —s— Fm
¢ o
7 [ 7
N——
all a - lone._____ Don't talk a - ny more, ‘cause you
7 F
A G G
. o £
- —_— -
know that Il be here to keep you warm. Ba - by,
Ap
7 7 V. 7 7
D 1 Cwmi Fmi B Fm' Gm
. D] &/ g:
. _‘_A n ! _‘_ é - _‘_g
- ~— - o 5 *
Come to me, let me put my arms a-round___ you, this was meant to be, and I'm
(yow.) Al’
7 769) 7 7 O ¢
Emd G Cwmi Fmi B> Fm
|
L I
@
oh, so glad I found you, need you ev-'ry day, _— gotto have your love a-round _me, ba- by,
7 7 709
Gmi Dwmi G N
i i |
)] d i |
: o - - - /7
al - ways stay, ‘cause 1 cant go back to liv - ing  with - out

Second verse lyric:

Spendin’ every dime to keep you talkin’ on the line, that’s how it was,
And all those walks together, out in any kind of weather, just because.
There’s a brand new way of looking at your life

When you know that love is standing by your side.

vamp and fade
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Medium Swing/Shuffle in 2

Backstage Sally

Wayne

Shorter

(As played by Art Blakey)

J=120 6 (NT7(#9) 7(45) 7(49) 1 A L3
e —A[Fm° D" G™ _,.C ., Ew AP
= 5 ¢ v =
ANV @ ) [ » » |
v mf (trp) 4 ° -
7 T(#5)
Cw" F® Bw® A7 s G v &
= —— b :
[ Vi
— ]
7 vé Eb;\’\ |7 3 A?b7 3 D7(#‘?) 7
Fwi Bbﬁqim-@mm - G‘_—.. .
{ 7 : { 07/ : ) Vi /\
by e e S R
— f
T~ T(+5)
7(+9) 7(+9) Gmi
) )4 =
: Vi
f
T(#5) 79) b15 Doma'G last x:
F/\/\I6 D7ﬁq?‘;”1 C}Qﬂ — 37 gg—n —3— F/N“ é ” ~[] N
e 7 i Pl R C R—_— /E
mf — Solo on (fine)
After solos, D.C. al fine
Background line behind 2nd chorus of solos (optional):
Db = |
flﬂ\b {’)V 7] )] [7] )
ARV Z ]
) o — —
[—
o] ] ] )
Tacet _ —
4=y ) =
— — e

Head is played twice before and after solos.
Bass walks in 4 for solos.

©1965 (renewed 1993) EMI Unart Catalog, Inc. Used by Permission uf CIT/ Deiwin, Inc, Miau, FL A1l Kights Reserved




Backstage Sally (Harmony)
Med. Swing/Shuffle in 2

36

J=120 6 q 7(+5) 7(#9)
~AFWD™ _ G C Eb/vu"Abis
A L. — -~ 3 — —37 — 32—
== == =
S f - [ / o » o
(ten. & trb., 8va b.)
7(+5) 7
Cm" | F'> L. —— g?\ NG G r——
I - rd rd [Yi
o — — )
¥ (f) =
7 7 9 Co
Fw" B Ebw” A D™ <
7 A : ¢ q EHWWT —
—e « — =
L— 3 3— 3 g | =
— f (ums)3
TH) ~T(45)
cren 7 b7 Eb7 Gm""C —
f | é p—
['/ { |'/ | | | |
L Lt — T3 —_—
(unis.) by, 7
6 (N7 T5) 7(#9) b13 Doma last x:
Fuf DI G, G0, P e
‘( Q [ @ ) \/ jl ‘=’ F}b :V : :
. 7
mf —

Solo on

After solos, D.C. al fine
Background line behind 2nd chorus of solos (optional):

Hbt+t— - =
@b Lo 1) 1)
0) — — ‘“—
[—
) o 1)
/ —
[ == —— —
Tacet — — —
— yi | o7 1) 717
o 1 i —]
A — *— -

Head is played twice before and after solos.
Tenor and trombone sound one octave lower than written throughout.
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Photo by Francis Wolff, courtesy of Mosaic Images

JACKIE McLEAN



A Ballad for Doll

Medium Ballad Jackie McLean
A /=57
" ‘
melody e € " e :
6 b, 3 .
C¥wé% | Dmd% E7e? Eow’
harmony ; C—H- ¢ ﬁl: rd Li,/. :/_\ R
\J P4 P d 174
J altoy '
(ten.)
be- ‘
2 T A— —
i — : o 1
GhnJ(G7G* )
' B 5 EMA A ,A\13
[ ;70 % > — [k, - %
V7 1 [ Iﬂ ,: i S "
1] A AY
e Y . ﬁ
13
DN\A7 A G DI’N\A.{ F#7sus N
O, l\/ Z b8 - s
§2: ——3 EI ¢ nr =
last x
[~]
” B e o P A) u Iy
i # ' 7 nes
7 Q
BMA EI sus . AMA7 [l)qsus GMA7
. , N
78 : 1. ﬁr#; 7 15 ‘IH g €
P o & .l [v ]

Chords in parentheses are used for head only.
Tenor and alto sound one octave lower than written.

©1960 (renewed 1988) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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©1993 Mulatto Music. Used by Permission.

Ballad Ballad for Two Musicians ...
- : 63 (as played by Trilok Gurtu)
Gl ¢ - = ——= - Same
B be b® (add synth. pads) b b
(pn.) 9 D7(#5) ? ErAr( sax”)
= e e o e Lef® . GM' = e e be !
i ; Z b
£y ) L !
(bs./pn.) T- L " d
Dwmi_ V(omit 5 Dmi? Bbma”
A,Dw C Bw™ A Dm —
5 .
o > - r— 4
Y (“sax’ C
Eb‘?(#ﬂ) ' dd 9
@ AMl'ms) I: ” Eb/v\l( dd 9)
4—— be- = — -
Bb TeNNT
11 7
F .G/vu Cwmi , Cm% - ~ 9 P
; =7 ; ' 2
= - 2 45
L.___3__I =
AT y7¢5) W) DS # 765)
GN\| C# DN\| D{#\,),S /D/ - /( )G
{ [YID \:l;\ [ 1 e/ ? \ 1 g -
' - ‘ o_v "1 =
Bb(%) E 9(:5) ~
B|Gwd Em' A .
- € - y i V iy iy A /7 Ve -,”’%”-
’. ﬁ z (ad lib) .
9 (NG 7D 9
6 N6
Cl pwd D¢ _DwiD? _ D' D° DR, Dwd
S o S = o
\] / [ K \) \) A
o o 7—:7 <
E/v\|/)
Dma (/ Gma’
VA E—— a— —— - r'/—?; — (omit st X)
] ) |
(AdTib.onDS)G . = aesie qub)
1 Aizsus 9 1 BEM b E o
Em —z— 5 Dma BN\I 2 A
€ . -
& SN——"
PG S O g T = S S
- e/ | [Y] [Y] |
4 # : —
- v e (as is)



(BvaonDS) "~ T mmeeeosoooea 0

EM; A7 omit 3) (Ad llb )
T4 ; , T45)
- B - - C# F# ( 9) ' ) (omit on D.S.) F#
— Il Il Il II Il II II Il
#7
4760 | 47 C# Céw™
EIBw B Bm A FF E _ ;B-
Ly
&> s
T — * o 5 —
(st x pn, "sax” on DS)) # e :;(") T —
b6/(omit 3) Gﬁ AbMA‘?(omit 3) EN\A‘? : 96:5) 9
A ¥ <8va on D.S)- . D ---------------- e e e DN\ EbN\A
e L FE E EZ e 4 L 5
i 9] ! |
=== :
Do 00—
9
Ami W
o o . - § e o0 e (Ad lib.$ . (W) (Whole tone)
i ﬁ: — zj II - II II Il II Il II -
Flp,. g A% Ema’ A%t EGid) Em
EMA 3 p— 3 — = v -
- ¢
€ \/ )] . . ] .
4 ’ ) ~— v

Bug A

NV

N

DS. al Coda

1

o) Cule et  Fgent®
6 B MA »9) Cma’” (+9) o
(Ad lib) B B B _ B G B B_ B
Il Il II Il Il Il Il Il :ﬁ}’ / II F )]
= L= 4 2 II\U-

| :H; . hf
E/V\I6 ) B Bdim, (st x pn, 2nd x “sax’
B /B B Bdlm' (“sax ‘ad hb) N B ("sax "ad llb)

T { 7 y 4 y 4 ﬂ 7
| | » y 4 y 4 y 4 y 4 y 4
% # - ® ’ (1‘st x add “sax” e
11
B7 #g)* , :
b
H (Ad lib.) ( e o o o o o ,
77 7 7 [V 4 Y 4 Y 4 Y 4 77
L y £ y £ y £ Z: 7 A ———————

mp diminuendo to end ! (no pulse to end)

B(omit 3) » (B(#Q))

»
— rall. | i
. _ PP (Examples)
(“Sax” is a synth. sound) h o ;
. L / * This chord is very altered pa “*; or =8
Note.zz Melody is very freely interpreted, » and is played in se};eral inversions:: Do Of Iﬁ[ <
particularly on D.S. , ) #% #% ete.
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Ballad

1-63 Ballad for Two Musicians (Bass-Synth.)

Cintro)

9
(~ £ - ~ —§& -
Ci be b# (add synth. pads) Ebma’
(pr) G’ D7<#5> B> ﬁff
NC = _'_"-:'_ _'_r\_.. 17 o . = _'.. ._{-\_'_F I') Y -3
L Ciee a® P Ty s® = b
(bs pr) il I ; T
. omi (add )
A PM' i Bt 5’__ Dw*r— — Bowma
N P [ Y
- i - ql i’:“ d[ {fx“ E 4
@) (bs./pn) @ = g)
Q(11) 5 b >
Eboe Aw™ F E M ol & oe e
. — _'? - -
(bs ) —fJ (bs./P".)
=3
6 76T A7
— 70 b2
Cmi e O _ D™D, Gw C#
& o> i - ’; ¢ b — LZL 7
—, B7‘:5) | (bs.) ) S("’S) G i 7(!’45 o (;’@2)
#
D# { D 7 ! 7 4 > v
: ‘:( £ E-' d: £ 0 ! ' o
(@) (fW\__/"L ) ( h’\_/_& ) (bs. /Pn,)ﬂ ‘4
B /(#5) E Q(5)
B|Gmd En” |
IH — Il ll ll ll ll Il ll Il Il Il ll y 4 'gﬁ
Tbs) & < ete. .
C| Dmi'ps Dmafyé q 6 6 ( EM})
J D D Dmd  D° Dwd’ D° D’ B
g.ﬂ A g (Y0 \) = rd [ y 4 l’ ’ ll y 4 V4 II y A 4 =~
% 7 ) [ 7 y 4 l l y 4 l y 4 y A 4 A /
(2) (sample bs) (@) etc. G E (bg)E (bg)
HA13 / M ML
~ GMAT (ot 1t Em"A%ws Dma’ Bm” B A
z y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Lll’ y 4 y 4 y 4 y 4 l y 4 I I y 4 y 4 V4 y 4
' @
(B8 i§----=--=cmmmmemaenaa) F# 7
MI
D F#7(#5) GMA G/ Cjﬂ C#7 i ﬁs )
= = B E¥ . ) . D#
i l — T 7! g
(as ,s(bS/P")L“ ) (as is)
A 1
E/\/\l‘7 # #7(# ‘, ~ (omit on DS) F#7(#5)
—E,' y y y i v y i y y y i
—_
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B

“8
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C# 7065)

B Bu A

F#;

L ,
Il II Il I ) Tnu: f ]'ﬁ]
’
Abé (omit 3) G6 (as 'S) Ab ‘?(omlts q L'-: ((;5) b
! D., * Ema Dma’ EPma’
o b % Lo b
d ol 14 L7 O I
:br—. } lﬁ I g y i i p
———— - ke .
A’ Bwi e 2 @) BY(if) whole tone)
et oo o ES )
QI Z :7/4 0710(! I .} 07/' Y [V \}I 7‘ Y | |
re————————— w7 - P u
boitd) T 6 tomt3) CloaSEm
omj m'tS omi
F EMAqul #o_ AA/‘? EMAQ N ﬁlo_ » A/‘?:\' Jg.. N
% bi’ e/ e :I'qI 4 -
7 i ! 7
e L == * =
E M&as is)
A Asus .
WiV 4
C— 7 7.8 5% : 4} DS. al Coda
(sample)
$ B¢ Cma " R* CM Jn B*"
7 s 75/ 7 + /sP9/ 7/
= 7 = = <
- L'& F ==
(sampleB bS)F#(OMIt 3 B —B £.6 — (bs. etc)
sus 'S dim. dim.
G N ,B s, - s B B B B B
g I I
P . I 1 |
(A4 _ ) 1 ! » =
a3 g s e = VB PH_B 0
(pn.) hrL ~—
Fﬁomi‘t& . M|/6 Ji g
B B Bsss B B B B B B B —
y 4 y 4 y A— 4 y 4 y 4 y 4 y A— 4 77 ) D
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 AR = i H‘ [ i
H (bs)
5 e - 4o ) S IS
= = e o=
o (synth sample pads) g w14y (54c ) g # !
B7qed 4 B-,(w) Rkt (ete.
bet b o be- o e ko e
e R ; i T —
i  —_ ¢ ) i R — - o—
(bs.) — J (bs. etc.)
. | . - N ~
e L =g = = =
- = 23D ' DAL ©
B R e Bt i)
~ | ("sax")
B(omit 3) - (+9)
g e ) e e St
. i P ™ p= Pay Pay ©
| | Ty St i— — — O
! ! ) = 7z o
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Medium Funky Samba

Bird of Beauty

Stevie Wonder
=96 7(Intro) Bow” A’ D131
ne oM O°MI Mi
ras l‘\
1y ~N
( bkgl’ Ooh
vocals/ Ap
1 2.
6 ' 6
G% _ G%
N N N N N
o 7/ B A o 1/ N . g7 )
. — . R / [ R e | [l
Doot doo__doot doo doot doo, dootdoo__doot doo doot doot doo__doot doo doot Si-mon
/? B Bmi Aw’ D ‘
. * L3 L'\ )
I = \
N ~— —
says that  now your mind____  de - sires__ a___  va -
6 7 7
G% Bmi Bbmi
ras L\
- ) = = -
N N’
ca - tion, Free to join in  fun___
7 13(#11) 6
Ami D G%
) L] - Y - - -
r i
and plen - ty re - cre - a - tion. There a -
E7 E7(b‘?) A15
/—\ h N -~
O . Y — NN —
Ul ) 7 / . . )] )]
] ) D
] ]
4 4
waits you a tick - et at__ "Please Have  a Good__ Time" Sta - tion,__
A13 E[,‘Y E[,Q
A | o~
- - - N ) ) r ) T4
: . < = )
~ ~ 4 4
S '‘Cause what is is gon - na stay Til ol Fath-er Time__ de-cides.
9 9 ' °~7 Q1)
#1
Eb D SUS N D SUs Db
= ﬁ - - L] bl =
P (o) O :
to change. Si - mon

©1974 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music Co
Inc.,London WC2H OEA. All Rights Reserved.



o 7
6 6 ’»@/ J
B/C Cwm 4
N R
f S— ) i ) — \ N J - [ pia—
—— ¥ — - /d
There is_  so much in life for you:f e to feel,
~ ) 7
C¢ Cwm B D
Y Il )] )] 1( -
by 7 =
P 1”4 N — I
un - found in white  red__  or yel . low pills,
Cé CmP G g9
R B
4 D ) : D) ) — e :
b S () / / 1
A mind___  ex - cur - sion can___ be such a___ thrill, _ You please
Ele/
1]
A5 EM/ N ( b b) E MiA ) Ab;
(= | A A bass o
~ v 717 VYN \ ] N 1) i
v I A R oy
. © 1 P L/J 0 15
) £ v — L\ Py
( vu v \/U
sat - tis - fy, (Ooh ) Take a chance and ride._ (Ooh

(D)
D bass

o G%
SR R

& K
M4 ) ] N LIPS P S
/ [ ~F r L 4
___)Thebird__ of beau - ty of___ the sky. -
G/Q (Doot doo___doot doo doot doo, doot doo___doot doo_
— D _
N N
- ] } D}
. L O
. ~—— S
o doot doo, doot doo doot doo__.._  doot doo doo_ Tu - do
D.S. al 3rd ending al Coda
A Voice sings variations on "The (bird of) bea::ty of the sky". (Vamp & ‘Fade) N
A1 - - B |
N o o Pay L]
ANV © ©
o
sky. (The | beauty of the)
Doot doo___ doot doo doot doo, doot doo_ doot doo_| _  doot doo,
% L13
| G% _ A
| e . |
= e e P o e be o /ﬂ
J N — 4 4

Second verse: Third verse:
Tudo bem, vocé deve descangar a sua mente.
Nao faz mal, o que vai acontecer
daqui pra frente,
Vai cantar, alegria que chegou
tao de repente

Simon says that your mind is requesting a furlough,
Let it find the answers to things that you've
always wanted to know.
There's a fair of many places that you've
always wanted to go, yeah,
And to me that sure sounds best,
‘cause it means happiness for you.

Vocé coracido assim,
tao feliz ja vai cantar, Carnaval.
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Photo © W. Patrick Hinely

WAYNE SHORTER



Black Nile

B G Ml‘rm)

N\edium—Up Swing
=202 =) , Wayr;e Shorter
h Fw’ Goma’ Ebw - Fw’ Dwmi
,’,{\:“/‘ C e = b 1 . ')—-D- I \"'
ARV ) 7/ J
o (trp. w/ ten. 8va b) 4 — A‘{(#‘i)
s o g E Ml‘?(bs) y 45
%b . E>ma _ R
, = 3 ¢ O
’ tr;’. —
(ten. 6
/? Dmf Eb® Dwmi Cwm’ F7(:
N rd y d u!o
(0] [ 3 O [
(unis.) 4 /)
7 T(+5) ’ )
Bbwma i A Dmb Ebf
i_/ L__/ \/O V'
Dmf Eb* Dmf Cwm’ F7(:2
rd rd &
7 7
7 7
Boma ) Cm'  Clus A" AP
- Y ‘:
~ A * e (trp.) II
ten,

FMI7 [r— BW | El’/v\A7

4 —8—— +ﬁ——j—¢:§:¢ ‘ IR =3
1 | | !
Gm™ CP? Fm’ B*"’ Ebwa’  AT()
g < 8 1§ i:g:g_—_:g _—
| | F 4 : (ais)
C|Dmf Eb? Dmf o F7(:2
3 - z : #
Bb M A7 A7(#5) $ 6 bq
——— Dwm E
/\/ — ] \-/() [§)

Q D M|6 A‘((#S)

Dmf

N —————ee
Solo on ABC.
After solos, D.S. al Coda

6
ATHS Qw

[ 6]

O

[® ) [ ® ) O

Bass walks in 4 throughout (except for bars 7 & 8 of Intro).

©1964 (renewed 1992) Miyako Music. Used by Permission.
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Blue Moon

Lyric: Lorenz Hart

Medium (or Ballad) 7 Music: Richard Rodgers
. (B7) | AIEPmA Cmi” Fn” B Ebma” Cw’
G o : o
b .

Blue moon, ‘ you saw me stand - ing a - lone
: (DbFe  CTed e gb7 AT AbT)
- ‘
Fm’ B’ Ebma” Cm’ Fm’ BYsus E* Cwm’
—— —_ —

with - out a dream in my heart,

with - out a love of my own._

(GLJ EN\A7) Bb7 .
Fw’ B  Emd’ Cw’ Fam’ — Ema”  Cwm’
- ‘( © &/ ——@ * G
— 7
Blue moon, you knew just what I was there_ for. S
| (qu(#m C'r(#e) B‘? wa

Bb%sus

7 b7 b 7 7 7
Fm B E'ma’ Cw' Fm
j I ) D |
— : =z o
You heard me say - ing a prayr for__ some - one I real - ly could care__
(A™ - Ao’ G CTeY)
6 o , , 7 6 7
Eb (Cm) BIFw’ B E* Cwm
M — - - )
i fo:—/ And then there sud-den-ly ap-peared be - fore me\_/ the on - ly
T pEe (#11)
Fim’ B EF (A) A" Dv’
-
hold. I heard some - bod -y whis - per, “Please a -

one my arms could ev - er

(Cm?

:

Coma” G

(Fa")

F* B>"s B

N
[
4

dore me,” and  when I looked, the moon had turned to gold! Blue

©1934 (renewed 1961) Metro-Goldwyn-Mayer Inc. ¢/o EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International

Copyright Secured All Rights Reserved



ClEmd Cm’  Fw’ B’

Ebma’ Cm’

moon, now I'm no long - er a - lone,
(Db‘?(#m C‘I(#?) B‘? Bb‘((#?))
7 7 7 7 7 9
R — B Ebma’ Cm’ Fm Bb*ss
g | — u‘l?_ _i
e o P ES
with - out a dream in my heart, with - out a love of, my own. _

(A™® Abpm” Gh’ Ema)
Ebe (Fmw’ B>")

Alternate chords are as played by Art Blakey.
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Freel

y
( Intro ) <>B7(tg
" /

Blue Spirits

E':4
!

Eb7:é
4

C#1:d)

Freddie Hubbard

Am’
<

AN
GHel—- . z 2 j
ANE | 1§ e
o Ntrp) ;
D 13
D’ A F(;b F
< - < -
=z ) T )
i 4 v 4
T(alt.)
<>B ¢ E” Am’®
o o /e
g ) - /7
Med. Jazz Waltz q ]
%= 150 Aw? Dmi Anm’? Dmi R
5%{7 : Y g 7 o Y O] i /:E
A 8va------ - o o
g ﬂ }{, _— /W — | ,ﬁ l
Y | Flute) — — -
| AW D’ An’ D’ An’
* e 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
'\@ o F y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
g N
5 P rasa~~ p— —_—

D’

Il ll ll Il Il Il y 4 Il Il é
(trp)
‘ 1,
™ 7 ’ . E>
- 13 L
Fay F ¢ Ew’ b

prtt

e

2nd x

©1961 (renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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o0&
-

Aw’

(trp.- play 4xs, then solo)

I

I

(Vamp, solo & ‘Fade ) /H

2.3 3
(Bva-------- " pe—— M—— —— T’
1 - £ 1 fll' ? T‘% ’ ﬁ‘_._‘
[ 3 ———
9) q 1
Eus E’ Ami /
T
(fine)
(trp, loco)
N ~ : : g:==:
- > r P [ 4 ‘
(E i) — — — ’
for 6 bars A )
769 M2 E7
E'sus sus
f—f—f 7 L Y
. T e 5.
7o . ’ = : ——
(ETtle)) ( Ami” ) {E™“") £or 4 bars )
M t9)
= A A_M' E'ss
y i — (): i . P__._' — 7
(bs. w/ pn.) ===
— — . 120—' - Yo
mb i
L
( E7(alt.) b ) b b
A E> D2 E> D
“E E E E E E
Il Il ll ll Il Il l’ II Il Il Il Il Il Il Il ll Il Il
D.S. al 3rd ending al fine.
Solo on form (AABA)
After solos, DS.S. al Coda
(play entire head
$ | before taking Coda).
N
AY
’ — ¥ : Chords in parentheses are used for solos.
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Fredy Blue Spirits (Harmony)

A N\
Pd .
: z : = z —
(ten)
£+ £ Y L#ﬁ* o Za
é-)': S o : |P i g] ©O z :
|
(trb.1 /ﬂ
trb. 2
O
= O
2 s |fg Fé | Q bo-
{ b b =
Y/
/7 %,
- - -
— 5 3
! i i 4
Medium Jazz Waltz
J N 150 [ ] . . L)
§ . Y [} 1 | | | | ¢ !/\ | Y 1) | i | | | ¢ l/\ |
4 l'/ | | | | | j 4 | ’V | ] | | { | 4 |
trb., 8va b!
(i 5 e
v X F4 13
Alaw’ Dw' 2 2 2 bw A "o F
/gE - = 77 /A e e s 6
% . [L.,‘,.o
(trb
ten,
1 b
7 F B E>
Em T =
E E LE N
Z b = :
2.3 7
E7.09 E An’ @
sus
= . ~ ‘(

— (Fine)



(Emlt') for 6 bars

Am )
B E"? | — E E%s"?
535 § 5 s 8 —r :
(Eﬂa&')) (ISMI‘7 ) (E™ for 4 bars )
E7 Mlﬂ AN\I E.rsus(b‘n . L p—
. S g9 ¢ g8 $_§°
(E7(alt) ) Eb D
Ami_ Eb Db > 2
E | /E . E_\ ,‘ | .E ® .E E
—o# b b c—bfs 78 z
o DS. al 3rd ending al fine
Solo on form (AABA),
A1‘Eter solos, D.SS. al Coda
q \J lay entire head
$. jAMl Eﬁ“ 3 . pbeyfore taking Coda).

3
1) | I | | J !
74

| | | ]

g

i

N ’ l
(play 12x's, then tacet) (Vamp & fade)

Chords in parentheses are used for solos.

Tenor and trombone sound one octave lower than written, except for first 3 staves of Intro.
On recording, trombone parts are played by euphonium.
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Med. Straight 1/8's

J=10 (lntro ) A

Jessica Williams

(4x's)

— T T —_—
— .A?M' P : ’ | —
7 oy ! D ZED Dt D o "
Y 8 | 4 [ 4 |4 ~— o |
VO - -
==
- g 'f o * — ©-
A= | 1 | 7A
T —— [T P
7 | I— 32 e v
Fma , Ami A N
- —r = a} ’ l\/ﬁ w
O o ~__ T —
5 8va b.-©::
vaN " !
_ IR g ©
1 T i |
Y — i 1 . ©
— g 25 2 — 8
q E7<b‘?) g
F b AW | NN
—— 2 e - —— S
- . - . o o -
P T 7
e R s —
414,7( ; ag?‘iiv ~ 8
b
E MI
2 ‘fﬁJ)"a‘ . a! o O e s e O o
ud u 7 o O >
4 f\—/v | Solo on
After solos, D.S. al Coda
8\/%‘9_‘1‘
— - ¢ e
SS— N B SO =
&2 g N
E%bq) hat (sample fill) - -~ -+
¢ '4 lﬁ:: A".’“ j ,
e —r J' 1) -i e
V TL v [ % r—r T~~~
3 __ ~ fill---
(Y] Ik\ l§=| | I
P e E— — — [ ]
w5 L S
E (9) A
!\4__& MI
Fpe  —
. (rit) s o
Head is played twice before solos, once after, with variation. 8vab,-- TN

©1992 Edson Publishing Co. Used by Permission.




. 7 Music by Johnny Green
Medium Swmg (in 2) BOdy and SOUl (As played by ]ohr?IColtrane)

J - 144 (add 9)
byt b, JMAT) 04 9) o

(2nd ?dd drums)
éi&‘nbbb . )
o
(Ab pedal) (pn.) :
(1st x: add bass) - (pro. simile)./ (ten)
EB(ZZ}’ ! Ebw ™7 Ghma Ghma’ Eb(/‘:::‘ i Egll‘\/\'\?q.{)Gl’MA.r
AT A A Ab13 A A Ab Ab AP
) —Y > ) — T —T | —
. é e ° é } i
(ten) (all chords with Ab root are over AP pedal) e Ly
P "
Dbms F e} DPma TN -2
A AP A A A A EWCAT
N\ AY - \
. (Y] J = / }’ .= )] ) I!‘> g (Y] | q’ Igl u .H
{ 4 L
Ebwic Ebw™7" Ghbna - AbI3 Chma’ b13
Ab Ab Ab A R Ab A 3.4.3) C Mlﬂ F7(alt.)
§TT N e — X /7 7 7/
Ly 0
v — 3 — . - = (tenor fill) oo
F+ G+ F+ G+ ~
Ab Ab N A A s A Db P’ BT
p A ) D o) — ] rd
(§ N— 7 : 7 ¢
—9 \\_'/ ~— 1
E(‘LJAQ)E(QAAZ?)GEMA7 G{,_‘{ Eb (add 9) EéMA‘;{) b 7/ N—’ (q )
mi EPmi L 13 MA MI m GPma
Bl " a2 AE TR TR TN AR
o/ )] rd e/
7 [ 7 Y
i —- fo_o - = = o= e fo 4 o _e ;:\/
Dimdd AP F G’ Demal AbY f 3
KbrA—4—| Ab p— Ab ﬂb ‘_-?—E'Uls—?ﬁ E,Y\;’—] r———?—|A —
oo k P  m - S
= R =
Ele(add‘?) E M- GL’N\A; Ghma’
A= AT A ABIS Ab AP 5.4.3 Cu'" F7
¢ D} e S y A 4 y AR A
(3 lF y A 4 y AR 4 Y-
A B R B (tenor Fill) -~ =
F* G + Gt F*
Ab Ab A A A __ AP DPMIEn"A®
)] Y \/ . -\ P * \/ g II Il '”ﬁ
' — | e - 70 e fi)-
C . D _ Em_ Fa? _ Gm" C°
= — : —P

_________
©1930 Warmner Bros. Inc. and Chappell & Co., Ltd. Copyright renewed and assigned to Warner Bros., Inc. All Rights Reserved. Used by Permission.




Dma’ F™ Boma’ C¥F Ffwd AP Dwd  ([Ew’” F¥w’ Em’)  Dm
[ 0 SN R R S} T ) —
, N s e Bt
~= T i o
77 % e
13(:9)
Yy DN\I‘{(:; A G M—] C/v\Aq EbGsus Ebil3
G he e e - e
v =
- - 7013 ni13 7 p13
Abmd BT Emd G Cama’ Buis E rF,M; — B »
== Ths e e )
I — X 2 ~
— 3 — .
EbMﬁdd‘?) Ebm |/9/(MA7) GEMA; ) G u;aq) (ﬁ'\Ag) w
13 A1 EPmi Ebmi? Goma
DQ - Ab Ab _ éb_ Ab . éb A Ab Ab ApI3e9
m}f/' lou:b o . i a P »
7 _'8vab—?-——--———--—-—‘————: — 4 jﬂ
Db/vv%b Ab'3 F%& G;b Dl’/v\/s;b Ab% e En'A"
— — 23—
= Y b, 7 , —
1 o P T A g
' LN —— L bt h_._ T
L heo 1o &
Ebm? Ebp?MA7 GbM;/ Gb;\:{ - o f(jl )$
A A Ab AP A AR5 4 5 Cwm [ et
‘( - )V\u ) =N : \/ Y] \ . \/
¢ r 1 - ~ —
L 3 —
F+ G+ F+ G+ + 13
Ab A A A e A - AP Dma’ Fami" BP7(:2)
[, Y g D) 7 A
— = )
~— & h;: = 8ab,---- €€ .
~— Solo on form (ABCD).
.G ' o After solos, D.S. al Coda
+
O Ff;b G%b Fﬂb f‘gb - Fﬂb 2o QE (#ifﬂ’fll/' L m——
— S
Y )1 = e l:;)j - : h—'—: — Iqj_‘ﬂ B
1309
Ebu’ i = C w! ETer Ebu” Ab
G / ] —
— ] (ten. Fil)- g ” S b
Dbma’ Fma And’
J-86 LD b 7 L1364) g
(Stra%ht%g?s)l “f s U}Pii E M 2o A Dbma'Gbma P Ebm” Q:MA
—— — q T = = —°
e e rall - T (e £

Chords in parentheses are not used for solos. Ab pedal is used for solos. Kicks are not played for solos.
Piano rhythm is played with variation. Melody is transcribed directly from the first chorus.
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SAM JONES, JOE ZAWINUL, NAT & CANNONBALL ADDERLEY, CHARLES LLOYD
Photo ©Lee Tanner



md-Up  Brothers of the Bottom Row
JSXV;;% A Julian Joseph
9 A I N | N | I
(mu (& { P | — ‘%") ’{f Y |‘\, S —— — — 1[.
J ' o [ fer  —° e
(melody, pn.) (e
7 b5 7 (alt. 5
, Ab G7( ) Gb a F'I(# )
)’ | | N N
: i { | E J i ¢/ h - [ [l\/ e/ ‘\) - Ll %‘1 { -
: - fe 2 EES
(sample melody)
N2 i X i D
Py ’l/ [d & g} )] "l} - '[ )] S
SN—yp” —
7
v 13 F MA'?(#S) . . . Db {alt.)
Am Cw C°™g 2223 F22% .
| ¢ - | rd | K ¢ Y J— i i . I -
- — [ S—_ S S—S— ] r | |
- . . ——
Y T . A i N ;
=
BW C’ A7 BT
e < s THger—2 ©
§ 7 | — =
(MAT)
DM& (MAT) BEMI/C 7
A C | CMI — | 3 \ C.MA
W—H e o J .l R S — —" J\) =|[ J g
| —— 1 ~— o
Copedal-- - -
Dw/? (MAT)
P24 7
C | | CMI(MA ) | 8|le ‘ 3 __I| X
| | | |
= = e
"“; _____________________________ B*’Tpedal ———————— S
MAT)
Ble\A \ Ble( . Bbma
|
= = 72— — 7 . e
(#1) 71 7(alt.)
Clp’  Bbwm ﬁb | AP
| 1 N ) N | I
O 0} bes if}éh dl’ ¥ .l/\__ z t ﬁi!{
N
13 C bass Ctbass [Y7+9)
AE T ( D™
= ] _ A =
i o — { o N—
=T = Ra— S - (S — o
~— N——— S———
( Ending ) Solo on AABC
AP B, AT
MI
A - )
[ o N t Melody at A is freely interpreted
e T K pay (bottom staff is a sample interpretation).

©1992 Julian Joseph Used by Permission
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Fast Swing Bu’ S Delight Curtis Fuller

4=270 (As played by Art Blakey)
A ' played by y
A l dr. fill--------- 11— 3 ~ N
g | D .
@b b= 2 ¥ y) - © = [ Y -
S (trp.) —
7
TPRS 7 7 GMI 7 7
Aema’ Gmi’ Fmi M Fw' ., Gwm _
2 D T = I (TR o 5 I B i o * © = 2 L7 RPN P "
V4 b ] L s ] 7 ) / ) < ) ]
(bs.) -3 r
(on fast, DC. @2’
dr. fill --------------- ! dr. fill--------------- 1
ganrsy o — &/ ¢/ : 1) © ) —
yi y 7
/]
7
1 X Abmd Gw'Fw™  Gm’ - D
o = 7 1 W T o 5 0 Py =
7 7 ) 7 } 7 ~7
f. %1 2.
ﬁ [e) . P o ﬁ O . T —— Q
7 9(+5) 7 (add 9)
AbPma »~B Abma pCmi
VA & & 4 L 4 VAV & & 4 Y 4 . VA & & 4 L 4 V A AV &Y 4 LW 4
VA A& & 4 y &) y A & & 4 y £ . y A & & 4 y L y A & & 4 y L
(bass walks in 4) (bass walks in 4)
B (bass walks in 4)
Q/—\ . o~ T /o ﬁ/’" .
~ [
v
o

pn., w/
G7 ( orns CN\! G7 .

A | : g .
g L ) |
I eEae =% o = FE=as =
NIV T | 1) I I Wi i | ) 17
J — ' 14 ! |4 | ' 14 r
O
(Pn) Iraa~~arra~ (COntinue tf’l” to end O‘F letter B)
N A p—
[® ) N
‘Pf * gy .
7 hd ©

R e

diminuendo
Cwmi

Cm G’ .
) D] - - qlﬁ ¢ {‘ YR | - F‘\?
l !

N
e

ot

14 l

20
™™
(N

N
AN

©1962 (renewed 1990) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



dr. fill--------
£ i © Jes -
Cm G’ , Cm
S==E = B e EsRR e =
| / i [ ly) v 4 Y : 1'1\
1 DC. al Coda One
Q (Solos )
7
C . A Gwm’  Fm Cm’  Abwa Gw'
o (bass walks) B
7 5
A’ G Fm’ Gm”  Abma B> |
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 O 4 y 4 y 4 & y 4 [V 4 “A.f
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 40 & y 4 -4 & y & “M;‘}
Ve
4x's
D Cpn. cc:;zplzl;yfhm) Cns (G bass)
LG Lo b =My Lo e
Ell Y 7 Y z Y 7 7 Y y 4 ﬁ
AN 7
7
E| Abwa” Gm Fm’ Gm’ Abpa’ (Gm’)
- = : ;,,.K = + 2
(horns, behind solo) < _#: \——/ﬁ\_-———/ ]
7 7 #5)
AmdGm”  Fw’Gwm’  Admd B¥
- = f i K - rd y SRRV AN SN 4 W 4
i i e — € y A Sy A 4 7
~— — Solo on CCDDDDE
After solos, D.C.,
play AABA, take Coda Two
2 ~
$ﬁ o P dr. solo----- : Freel.y: —
N O . O
= thdet =
5 (#5) Q(#5)
o B‘?(# ) B‘? (B )
APma ~ Tacet ~
V A A A i y A A — <O 1" mde‘.'".-i > <O
(bass walks in 4) w—

Piano rhythm at letter A follows bass.
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Bu’s Delight (Harmony)

Fast Swing
1=270
Q vl A/ A/ h/ ! Ik\ ] - :I)) '——;—l
e O L D] i 5 — = - r —
(F.b' 4
en.

(on last D,C._@Z

e

P A
! p o I Y PPN
= © P - ‘7/ Q/J . / > = -
. © S
f Vi ~
1 %1 ‘2.
H ﬂ
O . | ] h O /—\O
2
o] o818 O I'_ﬁ o p —
T -y - -y
. L]
. ‘ L
o 'uﬁ Pd 7 ¢ p ‘P Pd F 0} -
| < j y— & 4
i i ) | Wi
| ' 4 I r
- inﬁ rd ‘ 7 H rd ﬁ ¢ D rd ¥ rd & ﬂ =
F) [ i | © € ¢ Vi (3
i I Ty W) 74 4 Wi
| "4 4 4
- L]
] rd D rd F [} -
- H‘ € ! | - F (3 I
Ui ! i) I 1 12
] 4 | 4
N .
P nﬁ rd ‘ v H rd rd ui ? o g rd D) f -
" < I - < < ¢ Wi € 7
i I i) Wi 74 Y Wi
T V ' T

D.C. al Coda One

jump to letter C for solos.
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1
$< Solos )
ClAWY Gm”  Fw’ Cw’  Abwd e
<
Abmd Gm” Fm’ Gm’ Abwd B N
/JI
D| g7t Cns (4x’s)
E:/ll y y 7z /- y y y y 7/ \:ﬂ
AN 7
7 7 7
E| Amd Om'  Fp7 G Ao (e
= { ! l‘: 5\\—' 8 : z
; v
(behind solos) !
A Gw’  Fu Gu”  Abma’ g%
p F“_F: T: [/\'/8 4 77 77 y 4
- Solo on CCDDDDE
After solos, D.C,
play AABA, take Coda Two.
2 ( Freely )
@ T (ten.) 0 (trb,
R ;——I—!’_\fh 002"5‘ _ trb.‘o/_mg ten,
8 =t~ g indef = e
(drum solo)

Trombone and tenor sound one octave lower than written throughout.
Horns at letter E rotate, depending on soloist.
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Bud Powell

Medium-Up Swing (in 2) Chick Corea

2188 e (tre) 7 7
Bwmi E Ami D
C II II II II II Il II II II II II II II Il Il II

{pn. solo)

(3/\/“7 C7 C‘ssus
II V4 y 4 y 4 y 4 y 4 y 4 (]

y 4 y 4
V4 y A y 4 V4 V4 V4 V4 V4 y 4 y 4 V4 y 4 V 4 V4 Y

A Fima Bu ™ B3 Am’ ‘
SR P et L L0 Lo -
ISVI;» > i I+ D ¢ .
[id W hY by | [
@ h'J 4 - o °

5

ey Cw’ Bowmé BV

T

D’ GP G¥7 Aw’ D’
—

‘J‘ S—— - -

il

g

& & o

v qucmm Bms» Bbv A-/c#s) bi3 |* : C T 765
G DL L D) -,A}f\ Doma’'C™ | Dby’ . )

[\

|
)] e/ N AY } | AY
— * - - be- \ : /
® N . i —

, Bb Bb (#S)Bb 6 b(#S) b
BJF™) -, D S e

» b

rd &/ |
[ Y 1y
1%

(vibes) e

NN

11

7 A13(09)
Gm™ cP EM'_LA‘ —_ CHw™" F#39
o 1) '_E,_F

#
a

T

P

k]

rd
[

ped

(|

o

o I__3___l

©1980. Litha Music. Used by Permission.



(Latin)

Cma Cmd’ Cma
7 A \ %4
Bma B Bma’ B Bma’ B
Il Il y 4 Il Il II II Il Il II II ll ll Il II II Il Il Il II
~—" (vibes solo)
(Swing) . -
7 7
IBb:w Eb Aw’ D7 Abw’ D __ G—'-_ C’
f | D ﬂ } ) o i’/‘ o . 7] ho i ‘l
1 ) ) -] | [ IRV !
3 ' — -
(optional ad"lib. vibes) - - ----- 2~ pn.
Fma’ B ™ Bb'S Am’
cl + ¢ 2 -
e R
?____
Z e [ F = D *f |
o AY b 1
-“_ I _/ v T “_ ‘
D'3(1) B
b9 G 7
PRy M b b7
r 4 ] s Bm® E
) ﬂ b J & A )
[ e i
D’ 13 (o7 7 D’
3 G G AMI
T = Y 4
* o & * ~—r - |
e 1309) R T065) 7 7(#5) 13
L [ Dbma
’ = N 8
'S N’ -
Solo on form (AABC)

14

T(45)
Db/\’\A7 C F.{(bS) ~

L
|»] .

A
/

[

\/

rit.

N———

Kicks and breaks are not played for solos (except the last 2 bars of letters A & C).

After solos, D.S. al Coda




Medium Latin/Funk

=124

Butterfly

Herbie Hancock

(As played by Norman Connors)

(Arr. by Jacques Burvick)

©1973 Hancock Music. Used by Permission.

7 7 7
. break- P Aw' Fm” Am NC
(~€C & 1 i &Y : N € ]
ALY ) ) ) I ) ) 5
o - 7 & o & v -0 - o - o
A (pn.) 1. Pre - cious
n 3
Q" A
SAE - o o = £ 1
{?——H o o o Lo
day lights your
wings, rain - bow
1 11 i 1
| Fm Am Fmi Dm
Y4 | e o 1 . [ L
(~1—5 > * > | ——1 b -
i ) = T
(horns) |
3 T
= ¢
[ 1
L
©O- -© o v
o ~— A
way, Rest your
waves, Touch my
i 1 1 11
Fmi Am Fmi Dm
7 SR : ] = -  d— - ]
[ |24 |4 [ |74 .
) ) ) ]
/ / EE—— / /
Rb'3
= S 7 T#5)
*5
79 APma APma? - Abpa?
~ NC AT B b B
A - .7 E 'm . , #5 B B b
‘v - ~ - - -
[ fam | )]
\.)V ! —p ©- -©- ©-
wings. (M) (P erc. break)----------- I Stay a - while—™ ~———
mind. Be S0 fine.
Clis
13 13 7(#‘? 13 s
Bl’ Eb sUs Eb *5 Ab SUS  Cbass| A b
- ] | SO | —1) Py . ~D@
o) R pe P2y 14 )
/ ) 124 A~ 4 O
y ~_
You're the sun in my sky, But - ter - fly. (horns)
When you're gone peo - ple cry, . But-ter - fly..
! 7 A’ B TE. T
break- . Fmi Aw’ Fwmi Am’ Fm
¢ & ) 7 ] o ] Y ¢ &
€ ] € I ] ) 7 €
5 ) I ) ) )
- a 4 - o - - o -
You don't know the peace you bring. You show me the se - crets and the ways to
7 TE.T 7 ‘
Fmi Am’ Fwm Am’ NC_
7 D] ¢ ] D] 2 A
; e N e
: o o . o . . & - o
love ev-'ry mo - ment of the day, and flow -ers you kiss all  come to life. 2. Soar-ing



(Voice solo)

66

2 Fel
749
NC __ﬁ; B FN\IQ A (#5 Awssus
i C o Py /L v
= o be *
(horns) Gb 7
MA (#11)
Bbm/’? Bbma’ Bb Dbma’
A i 7 Vi A 7z VA e & 7 i 7
(#11) (#11) b (#11) (#11)
b
DN\IQ Ebma’ Ema’ Ebma’ Bua' Dmt" G'l'(alt.)
Il Il II II ‘II. lb e/ \/ (Y] )] — Il Il II Il
- (ho;‘ns) !
(Piano solo)
q e
ClCm F Fm’ B
y 4 Il Il II II II Il II Il Il Il Il y 4 Il II II
71 71 13 7
Ebw Ap'3 Ebw Ab Ema O
Il Il Il II Il Il Il Il ll II Il Il Il Il Il =
(Trumpet solo) Euf CTs (Oncue) Fw)
D = m’ C7li) = P
% | PPN MI —
'r- y 4 y 4 y 4 y 4 LY 4 V4 y 4 y 4 y 4 (Y] B— |
W 4 y 4 y 4 y 4 y £ y 4 y 4 y 4 LAl =|
‘ - Lo be *
Vamp till cue o DS. al Coda
7 7 7 7
o (Ema’) Fmi Ami’ Fmi A’ Fm’
AR =D~ T G R
=3 { o ' Y1y ¥ )] Iy )] )] )
T o7 - & - Y o -&- B 5
To give all the love we knew, to see all the light that we can see, and
7 7 7NC
F/v\|7 AN\| FN\I AN\I o
[} (Y] e/ ¢ & e/ (Y] e/ rd
5 ) ) i —— L — ! ) * b
o o & - o >3 o & - o
teach all our chil - dren  not to lie and  may-be one day we'll learn to fly. 2. Soar -ing
DSS. al fine
Alternate solo section (2nd verse)
(replaces letters B, C & D): (On cue) Till cue On cue) 2
Fam’ Bh'3 AN\
M i N SUS _ N
H{ 4 it o R A A f— | 7 4 |

(Vamp till cue)

Bass, drums and chords follow melody at Intro and similar

sections
(1st ending of A, Coda).
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Medium Straight Sth’scan’t Stop the Wlnd

Paul McCandless
J =95 ( Intro ) (light dr, bs. tacet)
o == O "o i/\
Al 1{ jr :0 Z \805 4[ 1 "*0 ~~ ﬂ e
F ' e ‘O
i / -
.) Lo

$

(pn.) ﬁ

-©-
P [

chords in brackets 1st x only |

N

<>.9<>.)

vjel

[ A4 F(Zi?i_%{ A4S Ebids AR
JWS G E’ (
Al APma M Ab pladd 9) ‘ 1
g P X {soprano) "o o ® A B . FMI
: s | o o o
(bass & dr, tacet till last 4 bars of st ending) —
[ P /etcz:i% EHeies A Fleag) ]
9
7 b Abma apiz Cwm B>
GMI— - _O/A_‘/\_D_ *” o Bb Bf o T o . - /\,,Ab Ab%
= P — *?
[ Abesad)] T
omj 121 dd‘? baddq ad Q a
Fu? O bty A FsiS AR
o o = " e o ~~ p————
€ Y ©
add 9 T o
add 9 Ab<omit3 b(add 9 d9
Eb(omits - F 2 5 ~e. . F(giﬁig (Omlfs) F(g:r‘utb’
Pay | e/ 3 AO () . \
bfadd 9 Aoms -—[, :(-#1_1)_ Fa" Ebma’ ’
E (omi‘t3 J— C’_\ A MA s G N
/—\0 — O f\() [®) ‘i AO :‘E
(pn) (add bs. & dr) - 7
2. Ab 7
Abna? BPT el B
—~, Bv=f = _'__D._ . ~.C AHSSUS Bb% BY'3
{ (7] (Y] Py (Y] A o
— S—
3 Ab D.S. al 3rd ending)
Abma’ b7 M' Dwssus
/\0 /Bb § ”» 1 : Bt - :& . -0 _L/—\ﬁl - 17 | CbMAq
¢ g | vfetr o =
q | IR
9 . F MI
/Pb SUs , be bR 2, . Cm’ Fm?  Cum
© <2 o) O O
-~- S

©1992 Bocal Music. Used by Permission.
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7 .
B[,BSUS Ab/"\A/ b B/bC C[, " A?(#m Bbissus
II II Il II II Il II Il ll Il Il II II II Il Il Il II Il II II II Il II II II Il II Il II .
(2nd x: DS. al Coda One %)
Ab Bb7 Al’N\I Db’s (Solo con’cmues)
MA
s
-y D, o 1% © AN
r4 o
SO endsTisep DS. al Coda Two (&)
%2 NC C AEMA Rbladd b 7 Rbladd® Cm’ Fmd?
“NC L. L, 2 Ao B MET N
e : | : o
| 1§ ~—"
N 7 e —
B} , ABMA bladd 9) 7 Qhladd 9 TEMm?
/_\GN\I7 C » £ :'f = - g .r\AbMA B > CMI F—Aﬂ_
. AY (Y] >
J i ©
| = T - C’'C
b Rb Abma 7 b
BB, P Cw  Fu Cs5 T JB .
7 ] )] —® GIJ ] AO/—-\ . g o/ \/ :E
— /
2. Q
7 b D|Fm
Bb suUs __B_ ~ £ _. . CN\I FN\I CN\lq ﬂ
y e Dl Lo T O O> wrl
et (add 9)
C M |7 F M CN\I
"o

g

Bars with two chords in them are divided 3 beats per chord
Bass and drums tacet on 2nd D.S. (re-enter at letter C)
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Can’t Stop the Wind (Background Parts)

Med. Strai

J

AlS

ght 8th's

95 (Intro)

TTe
L)
L .|
. .|
ﬁr
¢ s
o
FJ.
(
[ %0
T
A.rnv
(YN
o [ Y
e N
S
- TN
7
- W
[ N
53
Lt — g
« x
1Y +
Q 7)) -
a e—
- +
AIK
iy +
ha T
.ﬂo.
] L
]
B Y
W
©
S
Q
H

(steel dr., 8va b, tacet 1st x and on 2nd DS.)

0
A!HIY
ol
T L
ﬁ e
—;J.
. A.ruV
e i
. .rnv,a
|J|T A.Pl.%
e ol
hy N
e T
Ay |
11V
[
o q
1 I e
e
TR TTe
v A.rnV
—3 L
3 Y
lik A.rl-
e (Y

o

| o7
I'I
-

, Vacet

l 8vab)

(steel dr

o

N
N\
7

*

\ g
(o3
] £
(YA )
1 <
1Y
e e
L) g
\ o)
T N -
| S
N e
¢ v
| Y\ D
e
N
9 YA
b
ol
N
e
Ry
YR
FJ.
¢
[ %a
e
[ Sa N
(
. .
o) YR
™S
o BER. |
1y Rl
AN YA
(YN en
(
.
Q- m
] f
LI i
¢
i N
s
o T _

I

Hl
W
TN
Y il
AHU. AUH
[\an Y uu*r
i
N
| o
(NI Aouur
ol
o
& Y
[N
o
o
s
A!HUV
, HEE
B Y
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-

Tacet

Tacet

L~

Abma’

BHSSUS Bb13

Gwm’

Soprano solo

B

Abpa

Cwm’

Abpa

1 4

sy 7 7

IV A 4

V4

L g fF F
(¥ & ¥ I F 7

SN
N —
N© :
N —~—— RERN
N R
m NTO )
A9} N (o3 O
= Nz \
B luul C
N S
N
Wu N D ¢
= > )
SN - I
ENG —
N N
ON
N
™
N
N
N
N .
=0 o
& N
h ‘YN
II Lhwﬁ
N NENY
—
7/ II ..—.]]
SN
= N
N
L N Qo
N
N
N
l L .
=1
R IN
AN ] e
[a'aJi N L

LY _
ke
L 3 g
(T .
| Ty o
s e
N AOu A..rll
4 m:lv QL
X 5
M w ix
A- . Q L]
Ul i
-0
Ti
g
TTT®
RS .
N TT®
¢ )
| Y BELA
- )
(
(
il
AI"
il
P
[ YR
o]
q
[ YN
II..ﬂv ml
i N+

—

L

—

~

D

).;_’_,/\_/

(sop.

—~

(steel dr

KD
o

8vab)

|
|
]

Gl
o]
APUV
[ YE .
™
q
Pa
k)
/'
.|
i
o
<
D
e 2
1
-
=
W
-+
S
=

On the recording, parts at letter A are somewhat different each time.
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Can’t Stop the Wind (Keyboards)
Med. Straight 8th's

/=95

(intro) o ~o l
e —_— —~
A | o~ _()9_ —— O
- o e — - Pay
£ — — ———
(pn) - - DL
A I~ P m—"
SESS —eele P
— = !j x'= b g 8:
J ! I |
(pn)
Q (synth. pad)
y 4 [¢ X (@] O 0 <
N © PR Py
ANI e QY O . O
J O O P=CO AN O
v
A (synth, play each time )
g O 0 [ & I O O
[0 234 P © [ @ 2id O
[ @ adiD) O .

FN\lﬂ GN\|7

e

Pay
S 4

Py
I =
[ -riv

e —

O O
Cw’ B 6, | Fm’ oA
. Ab A[, % M l’\ \
o oo L= p
[ A ‘Fvo ! vo -
L—J L- I ) { Y !
(pn, 2nd x only) L-‘ L
, Al Flil)  AMMD) BRI ANl Fedd)  Bblsd
1’:\ Oov“ e oo o oo o o
S : i
syn
A—& —
: = e
"‘(ﬂ\ = = | el I ;
Cl o) ‘L_]'I
pn.

add 9 b
N Flas3 Ep(add ) A e Abp 71
) A (¢ X0
p O O O [ X
DO PECe) o O u‘\.‘,o: P
Y] (Syﬂth) ‘9‘):\_/ 0\__/‘9() \___/‘Qi)

[ fen fv" Vi A ey !

Ej | D' "(DS. ol

3rd ending)
3 AbMA%b Bb‘{
11 13 9 q

n o AbMI Db SUs CbMA Db sus
#jv-»n A A A A S R S S &Y S & SR S 8 8 & A 4 77 7 7 77
(~ e_O S ¥ L ¥ L 2 4 L

u |

* Piano at A: 1st x tacit until last 4 bars of 1st ending; 2nd x tacit until 9th bar of A; 3rd x as is, with chords.




72

B

b13$ Bb15 CM|7
y 4 y S Ay S oY 4

d ¥V 7 7 I 7T

y A 4 y A 4 fl y 4
y A 4 4 7 7 4 7 7 7 7 7T y 7 7 V A AW 4 d 7?7 7 7 T

us
Abpa’
Af)b C Chp Bl’ﬁsus

y 4 J gy g J 7 g J J J J 4 -
4 T 7 7 7 7 d 7 7 7 7 7 Ly 7 7 T 7 7 4 7 7 7 7 7 y 7 7 7 T 7 -

(2nd x: DS. al Coda Onel®")) (viay chords
1 Abma’
@ MA/Bb' Bb.{ /A\b/\/\l11 Db13$US CbN\Aq BWSUS

y J J J g J J J J 7 VA 4 V A A 4 y J J J J 7
7 4 7 V A A A A A 4 V A A AW A & 4 2 7 7 7 7 7 d T I 7 7 7

(DS._al Coda Twokt®?) )(pn. tacet)
) Ao’ Bhettd  Ap T Rbledd Cwm’ Fm?
L4 C & J

~~

£

B Cwm’ Fad

Bars with two chords in them are divided 3 beats per chord.
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Bright Latin

A

Caravan

Duke Ellington

Irving Mills & Juan Tizol

D

[+ N CL\ l l lL l l
A5 o™ o - s o o
&
(Db")
C’ /. /. /. /.
Fw B  EFY AP DY CHY Fu% )
7
C Fam®
v [§) [$]) (@)
(SWing’ '
B F? B
° S
Rb? Eb7
\_/—9— Insnasm— l /\_/()\_/
<G7 Db‘f(bS))
Eb7 C’
C Latin) 5 D)
/. /. /., /. /.
(" O O . o o
(Db
C’ /. /. /. /.
Fw B B A DM CTi Fmds)
C’ Fm®
:h; v (@) O [@)

Solos may swing throughout.

©1937 (renewed 1965) Mills Music ¢/ o EMI Music Publishing. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




Alternate melody for vocal
at letter:

L1 o l’)p | O >
Lo o bro ©
P
) B
J
This . is so ex - cit - ing, You___.._ are so in -
| ~ ~~
o ro O
1= ©
vit - ing, Rest - ing in my arms
e | e t————
s Dege
1 O
——
as I thrill to_ the mag - ic charms__. of  (you.)
Original melody at bars 11 & 12 of | A and [C]:
o)
V| ; |
/ ] 5 » | ]
[ (o ¥ 12 s ) L .
ANIV ' 7 124 ¥ (o)
8] "
Lyric

Suggested scale for solos,

first 12 bars of letters [A] & [C]: (F harmonic minor)
[4)

|
IpX ® )

P

O
<>

O

O
L 4

O
<>

sy
e S

|
o PO

Melody & harmony at letters |A| & |C| (Blakey):

Night and stars above that shine so bright,

The myst'ry of their fading light
That shines upon our caravan.

Sleep upon my shoulder as we creep
Across the sands so I may keep

This mem'ry of our.caravan.

This is so exciting, You are so inviting,

Resting in my arms as I thrill to the magic charms of

You, Beside me here beneath the blue,
My dream of love is coming true
Within our desert caravan.

. 3
3 [\)’ﬁ — 37 = 2 —

hol P L]

7o 5 |

g | [V O (&) H -~ | P | O O
LS —— o) bi;g%_‘f | . o -

O O r
o) ({;}L N PN . q\./ ﬁ ~ q’: b§ -
ten,
3
3 T 7 71 23
=R 1 T 3
T R T I —
% 4 ' ] Py Py rd |
[ 7 ~7 [d | |
P ! P P '
| | | ¢ . hd
S S ——— < o =
L ‘ ) L L ’ ™
D E— o g
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Toronto

Photo by Paul Hoeffler,




Medium Bossa Nova

L2126 Abw_

Ceora

Lee Morgan

Ebw’Ab”

Bbu7 E57 AFM__

/Em > ’ , —
’\S\ub Inv C l{‘,‘q 4 'f ) .7/ Q( °7{ &" '7/ Y .7//!'/‘ g 7 g
r (trp. w/ ten. 8va b.) e ’
(Cm") F| (53 break - <~ ----------1,
b7 913 b 7 L -
DPma Dw’G Abma 2
Y Y S : — r - ) Fe @ ]
4 S . he 8 :
- =4 - EEH—
9 \
Bbw’ Eb? Cwm | Fr
e e e e n A8 Do it e
7 E=745)
D’ G"L | CM,. |'-'l * Bbw” E[L,wq)
T I et e
| T
b - RN = -
APma baa?
B = Bow PN Al _ Ebu” AP
q’ o 7 . pe- r4 o H‘ D O i rd
7 7~ 7 { 7 I -4 s 2 3
4
(4
b 9 (Cm" Fl 15) break - --------------,
Doma D G13 Ab A7 AR =
S e o e e s i - be h ==
L N o> — b / 4
- =4 - =
Bbm’ Er¥ Cm'; FT(ﬁg s —
e = = ¢ = e
(@ yJ PG o =17
L
Bomi Ebds Eb? O Abd Bbw? EPFTP _,_
i — Ty j — ' e
o — @ > q ?‘Hﬁ‘_
Solos on AB
' 7
3xs) Ab
@ AbMA7 Bbw‘f Eb‘/(b?) g X's A\ MA
E’_ rd JF 1 - )___q/_——_‘_’____'ﬁ!——‘ }Ll i{)g ;
e ()

Tenor sounds one octave lower than written, except for bars 5-8 of letters A & B (and the first beat of bar 9).
Breaks are not used for solos. Chords in parentheses are used for solos.
On recording, piano solos over a complete chorus before the head.

©1965 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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77 . .
Chairs and Children .
Medium Straight 8th's Vince Mendoza
1=112 A (As played by G_a_ry-]ilfn)
A
Il;!(\ C ] LA Ik\ I p
S T bl DI e
(gtr. & vibes) | ¢ B(add‘?)( Mo ) o — (add 9)
> 9 9
Aw’ Cma pr  Cm’' A’ Cma D*
} C D] i:\/ . b J;)/- \/ . \/ ) Kﬁ),
(bs.) r ~— 4
o - \ e re
(add‘;)' 9 - T e (add 9) (N\A‘?
o Cma AW Cma o Cn™" An?
. ) S D fo 1 . —
— 7 *
5 ] 'ﬁ
i o - K " - St ee— &
{add 9) 07
9 > \ G/#/
Am’ Cma D# Cma’ G¥77A Am® Dm"
b ﬁ 7 7 : A A
~ ' /’ ﬁ. () ();
_ ] ﬁ———_{ I
[} & b :
o 5
o G#/o-r E&dd‘?)
Dm"  G¥7 A Awm’ D" G Abwd
/:ll iy S— ) )A . )’_ ¥ )
4 4 4 4
[
\ —_—~ | —
; — , e
-&- = b -
1t 759 D.G.
Abma?  Fmi B7(:2 CC BwmPBW
d : - g 4 7 B — —~ :

)

) )

4

©1990 Suspended Music. Used by Permission.
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- L !’) ] —— \‘ﬂ
1 b A e — 7] \—
= ——ne p - 4 /
& *_ -~ S~
]
7(65) A/
Bbm” Bbmi C* EN\ Cw’ AI’N\ AbN\ AN\I
-7 o G O] i
] ) ) ) Y 1) 5 /'
| Y7 77— 7V %
‘ Solos ’ (add 9) B(add )
v >
.h Amn® Cwma D# Cmd’ An’ Cma D#
g —— -
'Cm\/ - J - ) J ) ) )
J 7 7 / 7 / 7
{add 9) #07 #07
D - v o G/ or G
D¢ Cma G¥7 A Aw? D" G¥7™ "A
s ; > SR Y 4 v o /
) )] ) ) ) i i }
7Y % v 7 7
G#“’ E.
A/vu Dwm’ G Abya BT
4= Y \Il II Il II ll II II II II Il Il Il
7 7
GbM/ﬁ; A/
7
b B/’ C# Cw’ Abma’
y 4 y 4 V4 V4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 .
& y' 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 \I/
!
After solos, D.C. al Coda
j N7 %u ~ o i‘) ] _‘1' @ K ﬁl l Ib
(add 9) — (add 9) ]
7 B 9 v B 7
Aun? Cma" T Cw® AWS Cm  p Cma" Anf
A ﬁ P \/ AY f;, o ~ L - y :I
I() N’ I()
(Vamp & fade)

Head is played twice before solos.
Note: Bsus/D# may be substituted for B(add9)/ D# throughout.
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L] ’ .
Medium Swing Chick’s Tune o Chidk Core
AJ=215m s played by Blue Mitche
A

ty—

G ¢ S5 = b T ha
o (‘n:Crp. W‘é ten. 8va b.) B— ] Ble‘?
o 7 A
—MA 27 Doma’ | _ L bed
ENe / ] v 1 v
€ 7. pe-* ) p )
(sample bass line)
(Swing)
l J 17* by L L~ > Sy
3 - lb‘ = 1 - e - \ | p= -
E-~ ‘; a — & D
' 7/49 o
Bbm/? Eb7:2 Abma C pedal
Il Il Il II Il Il Il Il Il Il Il Il I, Il Il lg
rp. (bass walks) (bs)
( ten.*)
piano
| N | N
] I | N o/ ! | N rd
7 ey i ] 7 I I [i’:\\, —— ¢
A MA_~ GMI/ AMI/
_ C C B? pedal
| p—— .
| { A | } | |
Y HL"g: ] i‘ 1 .7/ biﬂ’—:ji Il\ .7/ I I [k\ I I { i) | I | [
» / | |
Al “’Emﬁ ¥ ﬁb S SRS
B B A Chb D Db "o
- = T b bee ¢
~ L4 v )
4
m ( Latin )
(trp. w/ ten. 8va b)
__ ® I ID 1
E * . = Y b & 6 Y ._h!—L
Cod — = Bow’
MA o o 7 A
o = T b/V\A Lo~ Lo~ f
/ /- b 2 ety
SW'ﬂg b" da L i | | ] B"l‘? |
4 L i g g PO s w2 b P
« 14 M L D@ L —
o — o . ——
9 749 1
Bbwi Ebl)  A® Gh* G FTD) B’
y AR 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 V4 y 4 y 4
y AR 4 y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4

(bass walks)
* Piano plays all 3 notes of triad voicings.

©1964 (renewed 1992) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



-
ook
Y

B3
-
by
5o
.
i
SV}

(9]
©
2
n
et

] ! L r s l { | I =
b b | 4 ~ (7] A
pee R T b e ey
T,J Lim | == 7 9
rhythm tacet --------fomiemoommem oo CMA EN\l
AY
)]
s o & &
g T3 $
rd
° : S —>
O e
9 B}, M A?(#m Aq MA -
sus
Dmi _ be. - . g — Lo Ab
0 J ) )]
)]
4

C (Solos )
: CN\A7 Dbma’ Bowm®  EY Abma’

g 7 g 4J o y AN A A A g J J J g J J J LY 4
s 7 7 7 y A y T 4 7 y L

N
N
N
N
N
N
\
N

\Bgllfs) (t:ﬁ )\_/
Gw C7 Fama’ Fw' B Ebw’APT Dm'G”

g J J y A
V A 4

y A 4 g J J J g g JJ g J
s 7 7 7 4 7 7 7 VAV AR A 4 IIII

y 4 LY 4 g J J J W 4 g J J J g g g J y A A A 4 g J J J
V4 y A0 y 7 7 7 y A V A v 4 v 4

g J 4 VAV AV A 4 VAV AV A 4
J 7 7 y AV AV A 4 VAV AV A 4

Bm’  Dw™G™Cma A7 Dw’ G Cne Dw'G’
y 4
y 4

y A 4 V A A A& 4 gy JJ
y A 4 y A A & 4 VAV AR A 4

Solo on CD
After solos, D.C. al Coda
$(£2’.’2’:’ o
N l | N | J
=T R m—" ge T — = - ¢

o - - =4 o @ ge

r q v * Q1) ~ - MA
Bma A . fill Lo o U

Based on the changes to “You Stepped Out of a Dream”.
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Circular Motion

Med. Swing
J=202 Phil Markowitz
g ) et o be™ b b
: / O
o 4
7(6:5) ‘
(pn.) NC (GN\I )
J L le L L :_)“ g El l (GBN\AW#“))
. Vel i G to
- o o e
- I =17
s e i P = he * |
? ~ 3 /i‘
(Fma™") (Ghma" ") /l”l o
- &/ - e/ -
B & 4 — b—‘- i . p—
e ;pg ° [9_’\_/6
J -
B/V\I11 D N\IH
II II II Il II II II — II Il Il II
e B o e PR N S | .
[ . F |_]‘;‘—Ik : H : %7 ’ ; | |
19_“ & ) N %; i v; ° %
# ~—
Fm?® Abi? G710
II II II II Il II II II II II II
== . D] { ) lb’
4 —g— - | b_‘_ T T — #-n .
¢ i %:% T Bhpyale® Flomit 3)
GEMA7(b5) NC < r-<LE ]7
i o0 he | .4 2 i
be o T — — 4 - =
- T

©1991 Marko Music Used by Permission



Solos -
(+5) (#11
A /GN“Q GEN\A
I)(l ='|f. y 4 y 4 y 4 y 4 y 4 LY 4 y 4 y 4 y 4 y 4
O 4 y 4 y 4 y 4 y 4 y £ y 4 y 4 y-4 y 4
(41 (#11) 9
Fama? Goma’ B
y 4 y 4 y 4 y 4 o F g y 4 y 4 y 4 y 4 y-4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y L y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
(#11)
Dw? Fm’ Abm? Gma
II II II II II II II II Il II II II II II y 4 y 4
y 4 y 4
# {b5)
Goma’ " Bbma’ Em’
After solos, D.C. al Coda
/——\/ﬁ
$ - l’:ﬁ ; % %
——
N._C DbMA7(4:g//
- - be - ~
b
T % pn. fill -~ -

Head is played twice before and after solos.
Bass walks in 4 for solos.

82
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Medium Swing Circular Motion (Bass)
J=202 G 76:5)
. M T#1)
Al 2 ¢, L Gbma
Yl 7 2hehs” To .
L — =
Fama’ Ghma’
= D) = O —
7 7 vV L S
O 174
B’ | ~ Dw’
g g 7
: o e
: (melody, w/ pn.)
. ,
, Fa | A[, N\Iq G MA7(W) G[, M A7(#11)
) | D ] ot | ~ AY P
b e b >
%gj‘ (’ #‘_ g — -
NC #(omit 3)
U (add 6) F/
£ be be o L, — Bbma” E $
- : N
) 7 ve. —35 -
—‘—\_/—6-' /
B (Solos)
G Ml‘?(bS) G[, M A‘?(#u)
E] y 4 y 4 y 4 W 4 oF y 4 y 4 y 4 y 4
. y 4 y 4 y 4 y L y L V4 V4 y 4 y 4
=
11 11)
Faa 7 Goma™ Bm’
7 S A i /- L y Y A i 7/
#11)
Dw? Fm® Abw/? Gma”
Il Il Il Il Il Il Il II Il Il Il Il Il Il II Il
b5
Ghp T Bbma =L N
y y o y o y o 7L y y y o y y y y y :J|_=
After solos, D.C. al Coda
Q_NC DbN\A.{(fg )~
:; :'__ I?.._ - "
b o
rit.

Head is played twice before and after solos.
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Cirrus

Med. Swing Bobby Hutcherson
=198 1369) 7 3
b
R CN\A7 Bb EbN\A A1 sus(b‘”
o (trp. wivibes) — T
7 7 7 7
Dma Gmi __Fma Fw
T o/ * [} l= -
Gk E D |
Rb!369) 8 ) 6 A/B b
® O, L 37 |
P 9 ;
Bpedal------c- e L
B
2 be™ P ebe To b =
) S —  ——" - — S — ©
¢ (trp, top notes of |vibes/pn. chords) —
b g GG A FE
iz BB B B E
e | ‘7 | l7 B e '\A ! !7 - e l7 \A
/.. D /. D@ 7 / 9] 7 . /
(Sample bs., E* "pedal”) - -
-\ — BG— 17_(\_._ b
— 0 ] ib O i’) £ . i
G EbD/ Bowi | Ab Bow  GmF#
~ , — MI M MIT "M
e o E1 L L, o N AN
/ S /\ {’7 - ) ) —
— (A> pedal)
—~o be e ——~ P
= ) TTO = = - © P
¥ ¥ b
%\/ﬁﬂ Abu, ,I;/bw ,EA\ACI I-:A\/bw E N\IDMI
be* o e | bo be o bo b be
) ) )

©1974 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc.. Miami. FL . All Rights Reserved



86

After solos, D.C. al Fine

Ch (Drum solo ) EC:/V\A7 BEBM) EEMA.V
o o T e be 0P a——r e
&) i @ 1 e i |
o e
9 7 7
AiSSUS(b ) ’_\DMA.V GN\' Fma
0 £ - - d : o7 @ |
Gb Db A@b
7 b1309) >0 - D) ’
IFMI B | b Bb Bb last x: [
7T . - :l? If/'J I,)
1
B pedal <<~ DF
) (Fine)
So,os'{ 369) 7 364) N 7 v
be b
IE]/CN\A Bb* Ebwa Al Dma Gmi
ISLII Il II ll II II II II II Il Il II Il II II Il Il II II II II Il Il y. 4
0 y 4
Gt Eb » A
F M A7 F M '7 Bb13(b9) /Bb /Bb /Bb éb
y 4 y 4 y 4 V4 y 4 y 4 y 4 V4 y 4 4 y 4 y 4 V4 V.4 y 4 V4 y 4 y 4 V4
y 4 y 4 y 4 y 4 & y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Cwm’ Am’ by 7 Bowm’ 7
=1 B’ (G, A Abw (B, GM;AB)
Eb
5 Ib‘g 5% i by Ib‘ .-
6o o= |58 =
Y bo o & =3 Ep% b o <
(Sample pn. voicings) G s 7 = -
MI MI 7
F#N\|7 ?# ?# ) EN\l
o ﬁ’ —f P y 4 7 7 7
gl q'l'I g TI% | : 9] ILL) ;E’l q[q”f)_ V4 & y 4 4
418 ST S
7 7 ¥ F
7 Bow’ G 7 GFm’ m’
Abw ( Ab ‘N Fom | F# F& )
b !’8 | b L5 8 2 =
L Py P v T L o N
L‘m‘i Z 2 e %ﬁ%_ oLe
s 7 eyt
7 Féw’ Ebm’ 7
Em W v ) D
P 7 -y 7 7 7 y 4
ﬂ[‘ﬂﬁ T” bl v 8 y 4 £ y 4 V4
YO B D& O
S B g S Solo on[E[E[F

Soloist and bass may ignore chords in parentheses at letter F.

(with repeat)



57 Med. Swing

Cirrus (Harmony)

/=198 A
h l?& Il'— ] ﬁ
\3\} L 2 7 7 >
o L1369) b 7
A Cma’ Le be B Ly~ P/—\E' MA A3, b9
G°C : i D] b —
\;)u’cen. 2 hud
~— o l?Q_ VN b& l?O_ -
7
b e - I" - 2 — O "
e i
VN l7 l? |
1 ) (iq) .
G E D> A
, > » g
Bb1369 b B & % 9 ﬂ
A
A By 6. % My ke
Q bff\—e lzp_ 2 . II"F/-\" N E E
(" gv & P lobp o g m_P oy
. (;c:: é) (Eb p'edal for 8 bars) — r ]
E G D B
= T e _p EDP — 2 Eb,
- r | ‘ T N— m ”
¥
Ab/v\l B EMIfA‘b GM,}A\ b I%év\l Ab/v\l FM‘ﬂb EMI/b
(AP pedal for 6 bars) & ' | ] _— r— —
Emi F MI(A\E E ML D
AO{AJ’ e L’;\ i ‘/Ml\o/—_\o C Tacet
=2  — ] F b | —o - | 8 ‘
C — (dr. solo)
D . be- he. ! ’
13(:9) bre 7
Cmd’ o be B o ./‘\E.MA ALl
5 * — — e




.
Dma Gm’ _|Fmd Fw’
= ! L g ! |
A l,) l’) last x:[ f,\]
- d e
Gk E Db Ay
B¢ e | ba® B B el AP
=
(Solos) (Eine)
EE Cond B30 by A136
Dma’ Gm’ Fama Fam’
b b b
Rb!13¢9 G/Bb E/Bb D{gb Agb 5
4
F|Bm’ 7 7\ Ab..7 b7 7
Eb (Cw Aw’) Abm (B Gw)
F#m’ (G#*w” Fm") En’
Abw (B’ Gm") F¥m” (G*¥w” Fwm)
Em’ (= Ebw’) D’
Solo on|E|E|F

Soloist and bass may ignore chords in parentheses at letter F.
Tenor sounds one octave lower than written.

After solos, D.C. al Fine

(with repeat)
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Close Your Eyes

Bernice Petkere

Medi
A 6 7(:5) p76:9) F MIW’S)
b5
" (Ebmi%) AlFm B — 33— o — 3
AL N
[y Lo > 7 o /
)
Close your eyes. Rest your head on my shoul - der and
760) Rb7(:9 6 (T 765) Bp7¢%) 6
Bb" Bb7:2)  Ebme (CTe) P )BT Ebuy
bel* A = - 2 2
sleep.  Close your eyes and I will close mine. Close your
b769) Faw™
705) b9) bQ
FN\l B 3 3 — Bb.ﬂ ,BBT(#S)
o D Lo N
eyes. . Let’s pre - tend that were both count - ing sheep. ”Close your
b )
769 (Eowi
6 (~Tat) B Tes BP
Etne (CT® Fw™) BT bl
o ©
PN e ()
eyes. Oh, this is di vine. Mu sic
7
bai” 7 D
B IB MI — Eb [[B 3 1 I 3 ]
pe e P :
]
4
play some thing dream - y for danc - ing while
b7 7
'E i L 3 I |AL 3 — [ 3 !
{f/‘ 7z
N ————
were here 1o - manc - ing. It's love’'s hol - i - day and love will
7 b5 7¢9)
Ch Bb7¢9 CIFn™ B
:l:/\f 7z O \/
be our guide. Close your eyes. When you
Fam™ 769 79 6 ((~Tiak)
b9 b t.
i i | 7 Bb™ B7(:) Etm® (C7)
— >e" Y
o - pen them, dear, I'il be near, by your side,
(EPma’)
75 745) 6
Eﬁ'\_l.— 3 — Bb EbN\I
b 2 ~
SO won’t you close your eyes.

©1933 (renewed 1961) EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved




Cool Green "

Kenny Drew
Med. Swing ( Intro ’ (As played by Jackie McLean)

J=150 Abwa’ Dbma’  Abma’  Dbma’ Abma’  Dbma Eb.
N SR o G S L I~ |G

— o e ——D g e |
(trp. wi ten) (Egﬁ:)b
(bazavalks for 2 bars) C,__7_ . F N\l) f‘bM/}F J?DbAiA.( f‘bMA.{ ?bAfA.r
== € = ﬁ—! - .{T — J’ T S a—. = 'j
(tenor 8va b - T i i ’

Dmi DM'/C B Boma’ DM/ AT G D/F#)
¢ I~ | I~ A .

]
/ ]
g \
. v i 1/ ¢
5 i ) € |
e —— 1
- —] ~— —T
- - > —

L 3 —

(m 5) Eb
GMI /G G/V\I6 3 3

——— 3 1 D/v\l

-

€ iq-/ - b = ; ? N i t P =
HD (unis.) ﬂf» 'r h’g o

(unis.)
(in 4) ETeDEbTeD

1A

#11 T(%5) ' A7(tg $
e b B ¢ 7 j
T ~— -~ |y hY

174 7
e A

E7(#9) A7(#5) D N\I6 E MI‘V(bS) A
y 4

V 4 V4 V4 V4 p 4 V4 V4 y 4 V4 V4 y 4 V4
y 4 y 4 V4 V4 y 4 V 4

y 4 y 4 y 4 .
y 4 y 4 y 4 y 4 y 4 7 7 y 4 y 4 .
After solos, D.S. al Coda

y 4

%Abw\ Dbma’  Abma’ Dbma’ Abma Dba” |" Eb. > Dm™"
— lT.____ D=4 L =L 1 G js L.
— = < Do h”

Chords in parentheses are for bass (piano avoids chords in these spots).
Bass walks in 4 for solos. Head is played twice before and after solos.

©1961 (renewed 1989) EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Medium Pop Ballad

/=92
3

Cintro)

Creepin’

Stevie Wonder

| | N N | | | | | | N N
20 18 T — ) ] I N I | I - i — D)
v . ¢ " ——
. X = € WO~
55 7 e e 1
o (S,Ynth.) Bs N~  — T \/Bb-/ - -~ BS ~—r  — N
SUS US
(< (<
 — )] N Y N - )
1 — 3 |2. &
[ | —— | | / [r—— Po—
P — T ! I N — ~
— . e . oo r .
N ( iy 9) j— I ——
b L g1 1. I can__ hear_|  you__ sigh-in’,
B l)SUS/ b B bt Gb/ b 2. On__the beach | _we're__ sit- ting,
G F'B Ebwi /.
— 5 /o -
) . - L ,‘h PR )
0 k&\)] ~F
(ete) (synth.)
[ .
— ~ —
— i E— 2
& d i Y 1A
N l-r =
N— — —
say - 'n you'll__ stay_|  be__ side me. |Why must it be that you al - ways creep_
hug - gin'___squeez | - in'__ kiss - in’. v 7413)
Gb. E” Abmi Dma
Chmd Db G ~
777 v 4 7 <Y y = i
y A i 4 y 4 y £ 7 y YT A bl
: 4 4
(bass)
—_ —
[ b
} /, /, 4 -@ ©
=5 in - to my dreams? | __ BS
(13 v us
Dwma e Déw r X 2N \
71— | ~ ) P | | 1)
0 k 5 y A, ]
e 2 1 () /) ] ’\3} < vﬁf;_%
S N—— - -~ ~—
(synth) (s fike Intro)
‘1. !2.
- ) - . -
7 P -
d — (add 9) b
Bl’sgyzn * In g __ my dreams.__,BSUS/b BbsL&c;b . B SUS/F F7<;g)
 Gb ——1 G ., | FB s B
L~ | ! N— |~ 1 [ ™ | o1 . | I i ]b 0
= T~ % e | == D .
N— =~ — — [ S —
Lg_l

©1974 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL. and Black Bull Music Inc./Jobete Music Co.
Inc.,London WC2H 0EA. All Rights Reserved.



B Bbpma Cm’ D’ Ebma’ b 6 3.
\ @ 3 - _ L 12 Y ' d
] ) ] N / €
AV 1 [ ) N ? )
o 4 ~ 4
When I'm (a)-sleep at night, ba - by, I feel those mo-ments of  ec-sta-sy.___
Bbpa” Cm’Dm"EPmd b 6 Bb.
MA- D ) D e Eom® D
AY o~
S - s ) - Y | Ib" 7 4 o &
4 4
I won-der do I creep in - to your dreams, or
Y Q) - E_
Fm Bomi B -
PN ., by ] PN [ o 0 2N
) Te—v A A = = b
) )] v
% 7/ — ==
could it be I sleep a - lone___ in my fan ta - sy? Oh,
C b 7 b, 7
A E MI — C MA ey F—
AP 2 g —
(oo Hp—< ‘ €
o N— ~~
love_  is___ so a - maz - ing, Guess___ you___ will be_ . stay - in’
b EY 7 7
G, , G Abp Dma Dby @
D - / —
e D = P |
l 7 Y 1A Y ) p
7~ 3 3 D
insmssses v — ¥ <
so let it be___ that you al - ways creep in - to my dreams.
[4)
. — -
(™~ o i o
al =
. In my dreams._| {add 9)
BSUS/ b BBSUS/Gb 3 Y BSUS/ b bi ’
y A N — (S INTIN
/ P~ I R 1 )7~ B ] | F—— o - — I),‘-A‘l t'_—o_'
GRS AL e L R B P P e s B2
== == ==

(harmonica solo at letter.)

l7SUS . bSUS
B Sh B %

br—‘——'—3-_—_—]

rd
[

12

o)

j

In my dreams,

(dreams.)

In

(Vamp & fade)

(synth. and bs. like Intro)

my

92
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Photo by Val Wilmer

4

BOBBY HUTCHERSON



D Minor Mint

Bright Swing (a ﬂ:rg) | Freddie Hubbard
J=2306 NC ight drums
. SES RN
o : 7 G @
%4 77 0 .
(pn. w/ bs.) |~ r Lr r — U ’
AR . AR p~ T
Al Dwi -1~
— —_ ~—~
g@( ; === e
- | by A N N ]
8%55 (trp. & alto) ¢ h—’ (_‘_)(tlrp) = — ﬁi .
‘in 2) “;‘103
Dni - —I
p—— —_L— —_
e/ T~ | HA HI/-'\ ; rd i N\
= “* e = B B
(unis.) (# ) 5) ~ (unis.) ——
b13 7
GM|7 D[,'r(m Cmq» BMI B EEMA )
— = F; = =S =
’ SIS S =
— (alto)l 2 ~ VTl R U
(trp.)
! T(alt)
7(+9) A
D‘f(#?) Gm‘” C [e— p—~p | D !
ql . lr) — I P Ik\ ! VA
| : & b e 7] —te \j/ : ﬁ - a
. oy [#) . ) ] -
(trp) & v‘ \/r 4 N
alto
2 Ab13 7 13 7 Ebua o S5
A G F Em "MA D/vu
|
rd \ IJ/—— ¢
€ j- He : €
O i
(unis.) & o (",Q%) ) F‘Lvﬂ] Fine
[last Xt S Solo on A Az
After solos, D.S. ol fine.
Riff behind solos
(op:ional) D?g'“% { ) ] Bbif [ |
e e e e AT e S S e e
Y (trp) (pn) (trp) pn) (trp.)
.
Dt / \ B"" i \ i g"’“
R e nEee e e e R e S
(p'n.) (trp) (pn) '

©1964 (renewed 1992) EMI Unart Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL, All Rights Reserved
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ntro, Frcl Daddy’s Girl Cynthia

C:/"\/5?/ Cj (69) CN\A7/ C°/7 { 309)
G G Gqsus GP G G G s G™
Il ll II Il

Donald Brown

ﬁ R 4 V4 y 4 y 4

@ \ A 4 y 4 y 4 y 4

o (pn. only)

Medium Ballad (J = 61)

7
AlCmd Aw’ Fm " BP3(:5) EEN\A_ D13
CIE=—— EiT ber 7 b b oo
o — @ T — & —
N ———— ’_ h'

-@
(pn. w/ vibes)

Db’ C 13 FMA7’_ Ei501 Ebus A VD13(4:191)

f l ) gt : Py PO
_‘Li_dl_b;:FE\/'l d_‘Lﬁ‘_)ﬂ /) : ‘\_/,‘ﬁ | !
D’ Gus Cpr3en e = AT(:2
Gi [ %—— be= o —
= . = Eemas. :
;[ _J— - # :/ ’ d\ e 'L"v"" o 7 It ——
7 7
AN\I7 D A[,‘?(#m G13(b?)c MA7 AMI D7
X *;1 :j l I —_!—‘!—_
! : 1
e il (add bass)
7 b v
GMA | E 7 Rb13() E MA Epf AlS

i j j oD —

ﬁ“ m 4 7 %3 |74 = b_.— T " — - Ib
(add drums) ; -
7 13

Abma’ An? D Dbma’ G':)

5 v - Y H 7y -
. % IC » ] b ¢ fo be Hg—
ﬂd 9'

be b o -
CICw Aw’ F " B™(4) Ebma’ D3
& i, bo™ P
: o =
i & ;{» Y 9
7

Dbma’_ C 130 End E 1301
)] S f oY

— > f‘_ b;: h;:\/ " ; = #‘_, T V)

©1994 Kendoray Music Used by Permission




13 i3
Ebma Aw’ D D’ GPus  Gbi3em
b = =j” 7 — ,
— ° 7 o o & 7 F
(-9 70N7 (#11) .
EN\I7 A (#5) AN\I D _‘A},? GiS(b‘?)CMA'( Eb 7DMI7G7
5 pee i T
\_/ N t——

Soloﬁon form (ABC).
After solos, D.S. al Coda

, ' F% 9
(#19) b :
$CN\A7 F'3 En’A7 D D? r‘}G“‘”’C/ D Eb E. E ?/%MA
. - = : ﬁ o @ ‘b‘l :
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Dancing in the Street

William Stevenson

Marvin Gaye, Ivy Hunter
Medium Rock ("_) (As sung by Martha Reeves
/=126 D Intro D/ and the Vandellas)
e.. E EE . 7 1~
¢/ | ] . 0 rd (Y] = Y . . ¢/ /
(s rT———C 77 ' p € 7 : y
L._)\/ Y
(trps.) 1 Call -
Al D- :
" f—"" 2 a-
. 2| o | / ¢ =
| 1D . ’ ! 7 o
~ _
in" out__  a-round the world, Are you read -y for a brand new beat?

D . |
E _E Zz /. —~
== , | : = : ,

o

Sum - mer's here and the time is right for danc - in" a - in the street._

/—\?/E E /. /. /.

- . —— —— /—\
7 | ) rd - ? I W rd
7 I (S € i (3
_ They're danc -in' in Chi - ca - go, Down in  New Or - leans,
D E /. /.
. N *
E N o -.)- ‘o -r bl SN ; —
gy ' —— ——
in New York Cit - y. All we need is mu -
AA & —~~ — — 33— - -0 h /‘\ . &
r 1 7
¢ ¢ [ rd P A
[ —— — € L S
sic, sweet___ mu - sic, There'll be mu - sic ev - 'ry where, There'll be

E E /. /. — 7

3
o 1]
7

XX
NS

Oh,

swing - in', sway - in, and re-cords play - in, Danc - in' a -in the street.

©1986 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music (UK) Ltd., London WC2H OEA. All Rights
Reserved.




CIG¥

o — ;. ST
j I g 1) - ) )
7 4
it does - n't mat - ter___ what you wear just as long___ as you are there,_
CHm F#m
= . 2 ~~ - A~

N
N
N

- So come on, ev - 'ty guy___ grab a girl,
B7 B7 D/ o
SUs ———~
rE y » Y ~—~ 3/ ~ E
"
Ev - 'ty - where____ a - round the world____  Therell be danc - in|

— s © /.

O
m

5 )

N
[

They're danc - in' in the street. 2. This is an

o%, E _ &

E /

—— A S ~~
rd I . rd —T S 7
< . [ i 7
—
Way down____ in L. - A, Ev - er - y day Theyre danc - in' in the street._
Get in time _ We're danc - in' in the street._
Me and____ you, We're danc - in' in the street._
D/ [ ]
/—'\‘E E 7. e N
; = = \ﬂ
€ / .
/
S Let's form a big strong line
_ ‘ Srd X: fade) a - Cross the o - cean_._ - blue,
Second verse lyric:
This is an invitation across the nation, a chance for folks to meet,
There'll be laughin’, singin’, music swingin’, dancin’ in the street,
Philadelphia, P.A., Baltimore and D.C., now,
Can't forget the motor city,
. All we need is music... (etc.)
Sample bass line: E
"
Y XY 20000
i LY 20 B )
y ik S
LN Y )] )] Y )
- 4 o o e e - 4 o o o @ -@

" (ete)
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Darius Dance

: : Marc Copland
Medium Swing __ (fntrolinteriude)
N A (piano R H.) \
B e S S P 2 S
[ £am YL o I Y 7 [d 7 2~ /-: [d 7 D~ [J [ Er
ANED L 7~ [ 'L}i
o 9 —\_/ZE: q = —
Ebmi = EnMe7) — CtY
S b S - [ ¢ 1 N
Yorpre = r
LT" w/ / 0\____/ / " 1 e Y
(Pl;‘ass 8va) f f D HTL
7=y 3 —— ——a.
' —© b -o#—c~ 5
Fo Pt Aby" Coma’_ =7
MI M Db
R e N ¢ v p SN
o - / 77 5
i | 7 )
a—— —— ———r
L b N
9 - /:E: 4 7
Ebwm S Ebw'(M57) — C(t5)
& YN & ¢ N
= o PN
— 2P - iy
o T» ) TL WD :f Y
—~ T N
Fig 3 —53 g —F=
] «r TP o~
) % » —~ Chnd ib:aSF
Fmi Ay Db
¢ Mﬁlg g Y J)« ¢ ID\
S - y) ZX0) 5
vf ‘ - (pn. etc. through /
b, 9 b, HMAT Ty lefter [B]
BEMI Ebw/(%5 C'i4
| ig + ;O £ =) o)
. - P )'
(pn. w/ bass) ’ T 4
Coma
F' Abm" D
o - TR ST

©1992 Maralco Music Used by Permission




L 1I{MAT 11
Eb/\’“q EbN“ ( b5 C7(4*9)
N e ¢ - [
O p—
NS—————
Chma’
Fu" Abp" Db
rd i ~ 7 A O ) N
< 7 = [ A i [ z
() V)
11(MAYT
Ebm’ Eom"("5 C’l¢y
ﬂ (7] A ¢ (7] 7 rd (] ¥
v() - I 7 [ 7 ¢ 7 Yr
Chma’
11 . o
Fmi — Al Db
- ¢ {j] — Y Y ) —
1IIMAT
Ebw? Ebw"(M5 C(¢y
7 7 4 S
O
N——
11
Fwmi S Abp"
g — - /7 7 7 7
)]
7
(Piano solo) 65) )
b £
Cl Dwf Em AT
| 4 i 2 == 2 !
(bass walks in 2)
b5)
D N\|6 E N\Iﬂ A7(alt.)
: 4 -] 2 =S 2 =
(Sas) (Repeat back to letter B)”
7(5) (alt)
D| Ebn Fm B
[ 16 4 - Py :
mi\i 4 T 2 11 yo u\ﬂ
=
7(5) i
E Dué =" ATiak)
E; 4 = 2 = 2 \ﬂ
i |
i

Solos start at letter C, then repeat DDEE, DDEE, etc.

Play letter A between solos. After last solo, D.C, play ABC,
vamp & fade on letter A (drum solos).
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Day Dream Duke Ellington

& Billy Strayhorn
Medium Ballad e (B,L,\,"‘*Z Bb;,\,")
7 7 RH 7(:5) 7= +9)
JAIFWY F7 BT A™ _ puwcBm, C
i — “ 1 N
D—- v T O A pe-
o) o 4 —
Day  Dream,_ Why do you haunt me so0? Deep in a ros - y
F AT Gw o E% DY)
Fam’ b9
Fm® Eb ,D 2 | Chlws C? Db C*
" A (o) -
D =t
glow, the face of my  love you show.
£7 (B/l\’/\lwz " Bow)
7 7 7(:5) 7 E .C%)
Fwe  F §b_3_j A Dw’ 'c B, .C
—_—— hY
) # (o) [ | :
o ~—~
Day  Dream,___ [ walk a - long on air, Build - ing a cas - tle
B AT G Y
7(65) 5 7 "
Fm® Dm D, ¢ Fma Cm™ F*
. Y < =
_‘_
there for me and my love to share.
77 k{4l 1)
BIBms BWE7  Amd Bm™EY A AW™'D” G
s P! oy X3 » s
—+ == | g
Don't know the time, Lord - vy, I'm in a daze.

En™ A" Dmf)

|
)

Gw’ C” Fnd AR5 G° . Gw C™

S #
7 i,
Sun in the sky, while I moan a - round feel - ing haz - y.
F7 (B/g\lﬂb: BbMI7)
7 7 7(+5) P 7#5)
CIFwéy F ,Bl’ ;A Dw’ C fB_."’“g_j C
— # e
v (o)
- Se—
Day Dream,_ Don't break my rev - er - ie,_____ un - til I find that
)
7 7
(Fa A Gu) BwE®Aw  GwC¥)
6 7(65) 1 13 1
Fu® Dw™ D", C®  Ful[E® A A? D CY)
O -
-0 —
she is day - dream - ing just like me.

©1941 (renewed 1969) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved




Medium Jazz Ballad

Dexter

Jerry Bergonzi

(As played by Joey Calderazzo)

=52
”

Melody is freely interpreted.
Melody includes embellishments from the recording.

©1992 Gonz Music. Used by Permission

Al e w e
G2 e b == o be——2
\.)u ] - J _—

l\'#?cmm T SMAT) | B GMAT) - QMAT)
MAY
Bbwmi Abw Bbm Abw,
é-)': Il Il Il Il ll Il II Il II Il Il Il Il Il Il II
—_— fill - 1 2 | =
o { Do = Ol i E——
ESSRESES =S ==
e
q q ? A 13(:9)
DEMI Gb E M A Db N\Iq G[,? Gmlt.)cﬂalw
Il Il II Il Il Il Il Il Il Il II Il Il ll Il ll
[ — — —23 -—
<78 be e Theld oo Thepe- —tg , ¢
) 2P be Ve | o
L, r 1 h—._ Ly o q' v 4 E;:
7 Talt) 7 OhTalt) 7 13(#11) Q(#11) 7
Fw’ C™ Fm’ Bb7e Ebm’ B A Ab
y AR 4 y AR 4 gy J y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y AR 4 y A 4 y AW 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
—3— .
L. a -~
Go —fa—e L 02 fo " Lo 7
. #‘_ L = — " ' | — ==='rl ===
(45) 7 7 7 13(411)
CHw/’ F#" Bma E Ama D
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y AR 4 g J
y 4 y 4 y 4 y A y 4 y 4 y 4 y 4 y AR 4 y A 4
b 3 — — 3 ’_’f@ N 3
N D E—a) P . D : ] " 1 [
/ 7 Y P L v | lp)
— Lm— Ge 2
]
769) MAT) 76:5) (alt)
GCmy F*# B/ Cm” F
y 4 y A y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4
Solo on form (AB)
6 T A— | !~ ten. fill - -
1 l= D I ] :
b :L) by & I — b O
I — — 3 [— ————
— F— e By IMAT)
Cn™® e GhpaT*? SCURN S oM
II Il II Il Il II Il Il Q
rit
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Medium-Slow Dienda KenyKikiona
Jazz Waltz  Clntro) - s played by Branford Marsalis)
=96 (add 9) a F
A GMI (omlf 5) A GBN\ G GM'7(OMIf5 / Db
4 AN
Y e * '
PP
( s F R
T PTMLE
D> b Q 13(411)
/‘;{A F/G 5= L L TD_-'?-::' Dmi —3 G GM‘?(#“)
\{ i \ - I !
(sop) *—* ~ —
C}zdd?) F/ B[’M A; o
F" E B s D/v\lﬂﬁ . D A — 3
b , = g =
bo i e s
FM'/ B/ Fa’ EYY co T(alt)
M 765) C C
L. B lG - F’ Eb ,DMI 4 ] l ]. ~
£ he—b ———"
N . o o
6, (411) 9 MI
B FMI(add‘?) _ Db/q —3 DMI — DN\I/C l l
[ — A ! Ci )
4;’_,4— N— ~ =
Fwm Bma ™ Bbma " C.
IA\b GN“ (omﬂ: 5) GbM (bf)/ 3 — A D Ab
5 D, L
7% | D
R — =
(add 9) [Fleda )
DbM v 3 .Q MI (om4t5 I/A\ GbMA7(b5) GN\l (ormt 5) / F/Db
= == - .
Solo on form (AB).
After solos, D.S. al Coda
D ia” Ghut P B 00,
#/G/W omlts ﬁ GBMA GMI (omn‘:s A Db ~
e = _A,' e

Play melody once, then solo indef.
On cue, play melody once & end.

Melodic rhythm is freely interpreted. Fermata is ignored for solos.
On recording, piano plays the head once ad lib. before the Intro.
Chords in parenthesis are used for solos.

©1986 Kenny Kirkland Music. Used by Permission.
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Torrie Zito

Medium Straight th' Divertimento . - TomieZi
- (-___)Intro s played by ie Daniels
A
ra) - -
\

Cma? comp
comp figure
figure,} ¢ o Y ) mpre

(st?'i ngs) J«_l 7'/\ ‘ . / j ! I_l :/\J;—l ! D sicilcgato
Fo ¥ ) ] ) i
: " —
(bs)
A (clar.) t . o | . l}'
BEE=C e =
e =':=D " - - l#ﬂ(m “fﬁf ;
MA v 1) i o v« ] o
o I l o » | , ® l Y MAI l o ® )
) I Pd )
- 5
o _— | __-—- | be ® £
| P4 D I
p # b
. . b
ChyaT® JBM) %b aTes) ;f /f\N\A.{(bs) , 'i‘bMAm) ’f‘ms,
Ll e Ly e v
: : o 1S
. Y / ) e/
ﬁ(, ﬁfi 2 e — T
e, ser I =
] ¥ % = % {r) D ]
4 B R
£, F¥3 S we
GN\Aﬂm F¥sus CbN\A
. = — b - 1
o ) / /
e —
§ L i 7 —L I
o o = le L
T 1369 369) | v
Cl’/v\ A7(b5) E B[, MA‘Y(bS) Ei (9 AMA'T(bS) AbMA‘ms)
- S I 1l e |k bl )
e ) 5 ) ) b ? - )
— r] ﬁ[?_ b(t bﬁ 15 h; f_— be N ———
Py = Py |
" — ve 5
il = - ]
A s
7 f
Gma™ G™ Gl Fus F22
s AR Lol
bt - : T B F

©1986 Torrie Zito Music. Used by Permission.
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B — — 3 —3 e
Jo be b b :F bo J:[D‘_E' 5 5
;34/)'—3—1 > S | ——— ee
Bbwmi Cwmi Bba” CM'/I/: Bbw Cm_ =3 |Bbm” Cmi_
p LR 4 s $ $ }
o 2 2 = e % :
S (bs.) be Ld be 4 be & be -
| - 4 - 'y
o i P T e Ther [ elal'?
| T3 e [ e DEw I —
C#m D#m_ e 7 Gt |Dm 2 77 Dw G
. N S o RO o VN PG
Pud
[ g Ey——7* 2 2 2 3
. B Le C fe A i
C i  | B'L;
i ) !
I ip) I
ﬁ.—-—— e ﬁ . ﬁ_.b._—
e —— $13(:q) imm—" T —
Cm A"'(bS’ F Cb M A7<b5)
T e e [P
e o med
l Vo | | | Vo |
= e | — . be ® £
| E PR == pe |
L [ by
H 1”4
CbAfé'“_bS’ Free %bMAms) R /?N\AWS) ) ,?EMAWS’ . ?513“5’
v oo L2 . L .
. . IR .
?;: ) - — )
|
va------ee o
go—o 1 go—# —
L |24
Cma’_ _— —== Eb;: e = G136
B L G ]
/] Y y
4 r
Solo on form (ABC).
Last solo ends at letter B,
play 8,[C], Ending
~
(Ending) .t pp e 2
—= S s ====5
Ly D
o} 7
;: -@- '|"== == 'rl__-__‘
(C) s ¢ I~
/] e O O
) (3 7 Fo O
T o
rit, (arco) >
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Photo 5Y Tom Copi TONY WILLIAMS, JACO PASTORIUS & HERBIE HANCOCK
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Med Swin ir Dolphin Dance
| 8;1.8 wing, in Db . Herbie Hancock
= MIA/ 7
. Ebmd Eb Ebma Dm™G7
é@ﬁp—‘#:, b - b
[§) [® )
v (trp. w/ ten. 8va b.) ~ ~
A A[, M A‘?(#ﬂ)
7
< Cwm’ L. Cwm Aw’ D’
E— 1 .7/ ! - n ~
. 174 _‘—
Gma’ Abw” =
% 7 :l,/. Jr,v i’z‘ — © ‘-
| L —
D
11 g
Cw’ _ Awm D3
v — be © ©
7
A Ebma”
B’ GMA7 Gissus é G
= /ﬁ‘\o - -
N’
9
Fissus Fis(b) Fizsus EN\IQ A13
——
- i !/ : = L.} & N /0
b‘?(#ﬂ) 13 vé
B, Aw’ D? Bwm’ __E" Dm
i ﬁ o~ 1
e oS f
) m
’ S —
7 7 7 7
) Dma Cwma Dma Cwma
o’ F#° T e M ™e©
A o > a——) 46" — — - -
Vi 7 7 .4 7 L 7 -~
Db M A} BES(W) qu)
B2 - Eb Eb G2
- Kebebe o - ba—b 8
( ()} [ ) /’
last x: Solo on AB.
; cud After solos, D.S. al Coda
Dma’ MA W
o E  (on fild ~E
y 4 y 4 y 4 y 4 y 4 y 4 y A y A P
y 4 y 4 V4 y A 7 y 4 y 4 y 4 N
rit,

Comp figure for bars -7 of [Bl: 17 | # |

©1964 Hancock Music. Used by Permission.

After first solo, each solo (and the out head) begins at B2.
Bass walks in 4 for solos (mostly).

(etc)
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Don’t Ask Why (for Irene Kral)

Medium Ballad Alan Broadbent
7(65) 7(11 Talt) 7(5)
MAT) . MAT
1AL Fm® Dw Gm'ts)_ C Fu /M7 Dmi
I A RS 1
G s =D e Tt D s e
Q) -@ &
7
. B Eb3d  Ebw’ AP Dowi” G769
@ f & {7 ) 9 ] q .
= = = :
g, E™ : 7 9 9 RbT6)
Bmi A’ A G’ Com?l Coma’ Ema = Fuw’ B
7 : fe— 1 ke be P be e e ¢
ki il q |74 q‘

b7
B|Ebma’ Chma’ Dbma’ Ebma’  Coma’ Dbma’ EbMA Dbma’ D7 Ebma’ A

o . = £
13
[l)b/v\A7 Ama’ Chma’ Dbma’ Absus Bl_’/v\l7 Ghma’ G4 C™?
7 7069 13 E vé
C FN\A7 DN\I D GN\I“ C Bb AN\|7 DN\I
N L . ) N ]
= e % J%‘z . > — g:ﬂ?if_
Db’ Gb*3
Bl’/\'\l11 EHSM EbN\IQ Abqsusl DN\|7 G7 & e be L
— f . I b » ?} q ) o -
E‘ ' 4 last x: rit.——~- -
bua’
ACMI.I F769 Bom ™ TE™? O C “ar Fem’
- LquDi *- hr = I Ib* & Vg >
— — v[ Solo on AABC
_________ li_{f_t _\_g S == _*_H_r_ = After solos, D.C. al Coda
( Frebely7) A P
% G Wy, W DN\Ayb é %
on. il

_________________________________________________________________________________

©1986 Weyman Music. Used by Permission.



Don’t Be That Way e

Benny Goodman
& Edgar Sampson

Medium SWi"Q 705) Lyric: Mitchell Parish
LTSN A6 Rb,« TEb, . 7 A b6 Bba” Ebam7 AP7H
ML(A ) AIDY Bom"Ebm — D BN\IEN\IIA,B/ﬂ
(G ° s p g 57
o [ — T e e O - & "
Don't ary, Oh, hon - ey please don't be that waybi, clouds in the
[E'? Ama)
7 Qb7 7 p7(+5) 745)
Fw’ B Ebw A D Bbw” Ebm” AY
© e/ P
EI - O, .
sky should nev - er make you feel that way. The
b7(#5) . v ALTGS)
D Bom” Ebmi” A D Bow” Ebw’” AT
o ) - : ”
— ' 7 " 4
" - o o - 4 "
rain will bring the vi - o - lets of May, tears are in
7(+5)
7 BT Ebp’ A D Gb7 e
Fw' B =" — G D ]
— b
" . o o
vain, so, hon - ey please don't be that way. As
B C? =
; S £
O
~—
long as we see it through,_
R Eb? AT
O
= 2
T ——
you'll have me, I have you S sweet
C| DY Bbm” Ebmi” APTE b6 Rbye? Eby? APTES
D2° Bomi’ Ebmi D Bew” Eomi” APTT
o Y ’ k
B o L —
" - o - o "
heart, to - mor - row is * an - oth - er day>i don't break my
p7(#5) 5)
FN\|7 Bb7 EbN\l7 A Db6 (BBN\I.{ Eb/\/\l7lA\b.mt )
o o -
— b
1 o o
heart, oh, hon - ey please dont be that way.
Alternate changes
at letter : ” GMI7 |C7 | F#N\Iﬂbs) I B7(b5) I FMI7 | B[,7 IEMI'J'(bS)A'f'@g) I Ab'ﬂ#S) "

©1935, 1938 (renewed 1963, 1966) EMI Robbins Catalog, Inc., Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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Don’t Blame Me

Lyric: Dorothy Fields
Music: Jimmy McHugh

allad
saled _Fw BT Ew™) s Ew’ B
(65) TES) AT 13 9 7
AQ Cwma IEN\I A"A Dw"™ G Cma’ Ami
4 =

b S . : »
J >
Don’t blame me for fall - ing in love with you I'm

| | 65) (F#M|7(b5) B7<#5) EN\|7A7)
Dm™” G’ Ew ) A7 Dw’ @™ Cmd Dw'G?

—— 3 —— s s 7 Ve

©
<

un - der your spell but how can I help it. Don’t blame me.
. (FM|77(Bb)7 EA:\;M’) ; D™ Ew’  E
b5 (#5) 13 :
Cwd Em™ A™ A e G Cma” Aw’
5
A‘__
Can't you see, when you do the things you do, if

Dw™® g7 Em™ AT Dm’ G* C& 7

— 3 — 3

I can’t con - ceal the way that I'm feel - ing, don’t blame me.
6 7 T45)
B F E Aw E™) __ Aw
. e (o)
¢
I can't  help it if that  dog - goned moon a - bove_
7 (Eb'3 7 T (AP
o ¢ o ., G AW &
2 . . —
makes me need some - one like  you to love.

(Fw’ B Em™) Ew B
T7(65)
CICmd Ew™® A™ AT Q"‘L , . G" Cma Am’

|
[*

_‘L.
Blame your kiss, as sweet as a  kiss can be. And
765) E 7o oY 6 i~ T
DN\I G7 MI A7 DN\I G C (DN\I G )
— 3 —— — 3/ s s Ve
O
@
blame all your charms that melt in my arms but don’t blame me.

©1932 (renewed 1960) EMI Robbins Catalog, Inc. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of CPP/Belwin, Inc., Miami,
FL and Music Sales Ltd. All Rights Reserved. International Copyright Secured.
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The Double Up

Medium Swing 5 Lee Morgan
13(5) 7 5
J'1 116( - A 13 Rb - F1365)
[u:l—j\ (o ¢ . - [ o/ rd -
D O —a 1 ® - -
o -&- L4 o
(trp. & alto, w/ ten. 8va b.)
7
Y : # Hi g 1 S S— - b o
- b F.d - be W r
7 7 7 7
F B’ E” D Gmi
e ——
= —

Solo on B].
Play background riff on

last chorus of last soloist,

7 D.S. al Coda

D

F
| A
£
()

Recording has one chorus in front (piano solo).
Head is played twice before and after solos.

©1966 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved



13 Lisa Montgomery

MY 4
Med. Funk (Tntro) Dreamln Geneva Paschal

/=84 NC (As sung by Vanessa Williams)
ne #. | p— p—— p————— F? |
dﬂ' R4 , | : Y ' | 1 ! i ! y ' | | | e
o > §
\.)\} - il 7 it
(v:rl‘f;s) Now I'm liv-ing in the mid-dle of a dream, a dream with a lit-tle bit of fan-ta- sy.
£ .2 3
9 F SUs_- ddov| . ' 7= (add 9
_ NC G#N“ G#* EM E(gmit5 - 7 J Ema E(omit3
22 IT/ —> Z :
y & 2 Il\ o 0 \/ s \/ . \/
1st x: synth.  (add bass & drums) 9. 71—% T
ﬂ X: voice

(Srd x: tenor sax)

Y G#w F#é# G#w j:# q

l J. =) MA
o/ rd
J_ & a | | L R N I [ | N N S—’ |
v e . g ® - 3 - v ®* g ° S
1. For the life of me, 1 nev - er thought that it could be the way it stands right now,___
3rd x: tenor solo
‘ for 8 bars )
7 - 7
F&e  Cfm e O R g
). D b—] J Ema
‘ o
- *lL * ¥ s T _—‘:\/ o I v =
e - mo - tions run - ning high, ev - 'ty night I wish that I could tell you how I

Ema’ D#w’ Ema’ Fow’

2 O} D) ! L
< & o ; ~—
S a | n | N |
-2 (end solo) ® . o o 9 ~_
_ feel. Those words are here in my heart, oh, but there__

(#5)
G¥ G¥ G¥ calo . ¥ = 7
F#N\I7 ) DD r/“<L l M break{ g :DLMI FMA

—ﬁ _ u

!

~f— /

— v 5 -

is just one miss - ing part__._ How to put it to - geth - er,

ek End #
e Bl D72

— — ¢ S —
| P I
’ ¢ J - #) s T
how to say it right, and let you know that ev - ry_ night  Ill be

©1986 Jobete Music Co. Inc. and Depom Music Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved
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7 dd ¢
G#N\' F#SUS/G Ema E(gmitS
B ). D= /. ] —_ Y/
i N Al ~ Y
: ~ . - o -#- -#- -&- ’ —
in' dream - in/, hop - in', ba - by, you will be theh/ Tl be
q 7 dd ¢
G#N\l F#SUSé# | Ema E(dsd ,
e /. , P~ . \3Xs
: ) : ) —
Z - o -5 - — i
dream - in', dream - h: ho - pin, ba - by, you will be there
(Endln (After 3rd chorus)) ;
dd 9
G#N\Iq F#SUS/G EN\A E(Sm,ts
p— /. L. AN
vocals) Dream - in', dream - in/, dream - in', dream - in'
G#MI F#SUS/G
J P — /.
— . yom— [ ——— . Mo |

| — 1 { T 1 1 i

:7%% ﬁéi:jff

Now I'm liv - ing in the mid-dle of a dream, dream with a lit-tle bit of fan - ta - sy
7 (add 9
EN\A E omit 3
—_——— .
i /. N
a G 4 3 |
o = a
— - -0 —+ - o - . -
& ~— - ° S~— ~—— - 7"
(I'rn gon - na dream 'til I make you mine —
(2nd & 4th x's) ‘ Vamg & Fade)
Sample kybd. part
at Intro letter B, & enc#img
SUs add 9
nu G#N\' /G# A7 E(omits
VAP ] N 7 4 Z
@Fﬁﬁif—i: Z 5 Z
: T
J : 5 s (etc)
Sample bass line
at Intro, B, & endlng
F SUs 4 add ¢
" G#N“q G# EMA7 E(omitZ — .[
Yo XY 20" : .
il T BV | K— i I P—
L TR Ko ¢ o o N—1 = 1 i
LU v_v _J_ v . _d_u_‘_' — v_‘_. .'L
2nd verse: (etc)

2. Let me take time out to try and find out if this could be real.

'Cause reality scares me, I've been living a fantasy, how should I feel?
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El Gaucho

Wayne Shorter

Medium Latin

1=182

&

4 Y ¥
?Lﬁ r &) e . ._.— Y. e ) o > > ;
AN Y . I . [ [
v (tenor) o o
7 7 13 =7(#9
FN\A EbN\A DN\Iq Bb13 B E (#5)
: L L L S * -
: < 7
—®"° () - o - e : () o b
7
Fwmi Ghma’ Fai’
Il ll ll Il ll II II Il Il Il Il Il
— 4 ? »
- o)
~—————— -
Ghma’  Ebmd’ },\ > .
MA MA ) N .
D) rd y 4 y & b o L—‘
T Y [ y 4 y 4 : 0 7 7 '
4 “bs. 0 / :5
(pn. L.H.)br 5 5 br r
e — Ea— .
1
Cwm’ Dw’ GP Cwm’ Dw’ Em"
)
4
e CO — O - €
Em" drum Fill === e
=i T
yi )
- 4 o -©- -©
(bs. & pn. LH.) e T

No kicks or bass licks during solos.
Head is played twice before and after solos.
Tenor sounds one octave lower than written.

©1968 Miyako Music. Used by Permission.
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Bright Jazz Waltz

Emily

Music: Johnny Mandel
Lyric: Johnny Mercer

Dq D7(b¢?) (As played by Bill Evans)

. é GMA7 E/\/\I7 AMIQ l l R GMA7 —3
y i 2 -
D4 -
.) . L
L 32 .
G Cwd F? IEN\A.: | C#N\'Z E#,, 109
AY
D] 7 N
d Y
T (%9
13 D (#5
79 7 7
B b EN\| é AM[ y PA$
| u b/)13 G(45)
G G 45
A MIQ Ds‘L . D‘I(am G7 _ é i'

»

Gma’ Em’
7]
%

pnsemest | - ) — mamuest
7 13
Cma’ 8.7 Ew’ F#7:2 Bw _E°
- o i {’ ﬁ
| 1
B .
1
Aw’ D" Bw™ F'E" __Am CmeCm’
3. )] | = = ¢ Vl
— 33—
9
9 9 Gma
BN\|7 E7(t5) QAM' DB (solo starts) D.‘@g
* = b i Il Il Il II Il
| gt Ly— Solo on form (AB)
C - After solos, D.7C. al Coda
$AM|9 D’ C#n™ M% ) Bmi
; 4 ] va---—----—---
OTIMAT) 7 13
BT Aw' A o CAITD) ;
| o :'__ £ |,) 1= GM'Q C -
|
174 7
1
|
Bb'3¢9 A |
h b9
Fw . £ £ 42 Eow ~
: ‘ 7 ——F
Lyric:

Emily, Emily, Emily has the murmuring sound of May, Emily, Emily, Emily, and we fade to a marvelous view,
Two lovers alone and out of sight, seeing images in the firelight,

All silver bells, coral shells, carousels,

And the laughter of the children at play, say

As my eyes visual

ize a family, they see dreamily, Emily, too.

©1964 (renewed 1992) MGM/EMI Miller Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL All Rights Reserved



Everything I Have Is

Yours

Lyric: Harold Adamson

Ballad Music: Burton Lane
A, Cw Ebw’ A  Dm’ G Dm' Gl
A boe =
o
Ev - ry - thing I have s yours. You're a part of me.
Cmd___ Ebw’ A"  Dw’  G7  Bw™E"()
— be-
Ev - ’ry - thing 1 have is yours, my des - ti - ny. .
7
( Ab(#s) AM'/G )
Cma’ L
Bl Aw Fm® G AW
¢ =
o & 4 o o @ o @
I would glad - ly give the sun  to you\i if the sun were on - ly
(F# MI‘((\:S) Bme)) EM|; (CiMImS) )
D? Em’ ) A
€ I
° st =
mine. I would glad - ly give the earth to you.___ and  the
D/v\l sus.; . v . .
AN\I D’ DG4 CCma Ebw’ Ab
£ b
stars that shine. Ev - ry - thing that I pos - sess I
DY’
D’ G’ D/vu7 G7( 5) CMA (Aw" “A)  Gw C™*
o
of - fer you.. Let my dream of hap - pi - ness come
' (AR )
7(65)
Fama’ Bw E7( D| Aw Fm®
O € [?_ ]
o @ o o &
true. I'd be hap - py just to spend my life " _
(AM‘G F#w b5"':,\/\|7|:N\| Em’ )
6
v 7 ‘? 7&‘?)
E (Aw’) 9:(9 =G W7
€ ! £ é
-
wait - ing at your beck and call. - Ev - ’ry6 - thing 1 7have is
7(»9
EEN\I.{ Ab'? DN\I7 G7(#5) 9/ (QMI 9 (#5))
:B' - ] O
yours, my life, my all.

©1933 (renewed 1961) Metro-Goldyn-Mayer Inc. ¢/o EMI Robbins Catalog. Inc. Used by Permission of CPP/Belwin, Inc.. Miami. FL. All Rights Reserved

118



Medium Clntro )

Fall With

Me

Music: Jude Swift
Lyric: Jude Swift & Lorraine Feather

When you're reel-ing

from the feel-ing, .

one more kiss,

and it

G(:2) DW Cli8

7 (add 9) 7 (add 9)
Ballad  F iin Dmls BT Dy o (g D EE? Dbl
J 56 ’\37 r—'3"|F F 327 ~37 > 32 r‘3—|F F 37 F
PRI N N SO S BN
llmjb - - : = ~— : B )
Qj/ 7] =) & 7] 2 g
(pn) ? % ?F: % k5 ? ?F o
Fpedal) oo oL
Fim®
13 ~13
A Lo )= Bl’N\lq A Sus AbsusG Sus G’s C%
S & —
5: O ) » 1
liRAiE: = "
Stand - ing on the edge of love,___ Do you feel a - . fraid?
9 9 Chp?
#9 M
CMI FMI BbMﬂ Abissus Gl’% C7(#5 F135US
¢ ¥ T -
;3 < - * 4 o R
Still un - stead -y, And not quite read -y for the choice that you've made.
B’
MI 13 Fss Fss
B b )= APPys (€, /561 ws GP C%
j -
»
= TR
( You may ask how  far you'll fall, _ but it's hard to care.
9 9 9
(#11)
Cwmi P Bom’ A“ssus Ama"Bow? Cwm’ F7i
r4 rd D . —=
@ [ _T b
if = ~—

takes you there.__

ClRrb. 2 ? (13
ClBm Fm’ G
- ¢/ o/
Ba - by, don't you see?_ It's the same for me. o
" ABI3 13 13(“?)
GMlhqgﬁ 3 A/v\l Ab __ 3 G Sus_ G~G™s ,
P " = g r A ' 0o+ ~ y S e
s ' € ] i —c = € e il
4 E:: =
Fall - ing breaks your  heart or it sets you free. But ev-'ry

©1993 Jude Swift. Used by Permission



D

Cw’ Bow’ A/\bggs F75U5@

F SUS G SUS

Gib’

C%

Fw?

AP

e

G

br— 3 — — 3 —
1O rd ¢ P D -
€ €
y S—) »
r SN—
time 1 hold you through the night,_ I can't fight the truth._

Ab B

Ab

A

g C

pamsan

Bow’

| o

0

If this grows sweet - er,

K
strong - er and deep - er, think we're wise

to try and risk it

t

13 7 69 6
F SUS F sUs Db/q GN\I <0m1t5) CMI (omnt5
= - | — € D £ —
all, Would you like to fal, fall with
7
(add 9) DbM/V
a add ¢
Fsus ™ o5 F,_ B Dbyt S Dbms - BB Dbyt
I T N I xS - F
> v v, 17 i D 7
Joa L 3- =3 (R 4 N L_3.J
me?  (F pedal)-—----------—-—--g -------------------------------------------------------
D.S. al Ending (pn. solo at A & B,
(Endm ) Dowd.  EF4? Dbyl vocal returns at C)
(add ¢ MA_ MA
F F
E] II II ll Il Il .
?
(pn. & ten. ﬁll) (Vamp, fill & fade)
Bass line
Gthirc e oo 0 o o eep e oot e e e,
P by £ 7
Bass line, last 14 bars of
letter [D]:
£ £ £ ere e Ltee o
Fbrpt——r— 2 /. £ ’ g
|%80 7] |
— 3 — | Mo |
3 —
Bass line at Ending:
Py . e Py
TV RN A AN
DbV VoV
e = :

(etc, w/ variation)
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For All We Know

Medium Ballad

122

Music: J. Fred Coots |
Lyric: Sam M. Lewis

7 6 9 7 7
. (BIAIEY F Fw'  —s— Fw' B
6o c =
ANID; P
J J - = S~—r XJ
For all we know we may nev - er meet a- gain Be
(Ab/vu;)
7657 7
Ebma” Abma” Gm™'C Fw’ s Fw' B
. 7 S S
o2 N € ’
fore you go make this mo - ment sweet a - gain. We
; (AM|77 D’ ) " (D/vu;(bs’ G’ )
° 1
Ebma Gb Fmi B
. . . . (e
won't say good - night un til the last min - ute. I
7 13
Cwm’ F’ Fmi B’
¢ < - —_
hold out my hand and my heart will be in it. For
7
Bl E¥% Ff Y Fw' B
o S
&= r o
all we know this may n -ly be a dream. S We
b5) 7 9
Ebwa” Abma’ Gm™C” S Abw” DP
P : R
-
come and g0 like a rip - ple on a stream. So
7 Y 7 Q) 91/9) 7
EbN\A Aw' D G g — Db C SUs C
:
love me to night, to mor - row was made  for some. To -
; (Bma’ EMA7 7
#1 7
FN\I 3 Bq( ) Bbqsus Bl’7 El’6/‘? (CMI FN\I Bl’ )
| ©
mor - Yow may nev - er come, for all we know.

©1934 (renewed) and 1956 (renewed) Cromwell Music, Inc. and EMI-Feist Catalog Inc. International Copyright Secured Made in USA All
Rights Reserved Including Public Performance For Profit. Used by Permission of TRO and Warner Bros. Publications, Miami, FL
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Med. Funk/Latin Freedomland

Russ Ferrante

J = 122 A 1Sf x: tenor doubles sym‘:h. melody (AS played by the Yellowjackets)
" b 2nd x: tenor solos
I : - [ e/ ) = - [YK) N Y [} rd e/ e Y]
.) » 7 7 7 3 7 / 7 [ 7 '7/ }
(synth.)
Fy#(“dd 1 Q(omit 3) C#13(#11) F#13 Q(omit 3)
u At Bma ~*sus Ema
D —C = P N O B S— |
— ; Y i 0 y & 7 A o/ )
(bass)
D R— ~ N—v (YA = - ol
Vi 7 7 > g 7 7 = } 7 7 ; I Jb Y
é( dd9) ’ F!G 7 AF/ \
p MA 11 JVMA L
6#‘ P — B Cm
- L A I Py ] YT N = = v TN
5 7 7 H' .7/ 7 7 g[ 7 gl
4 4
1. ‘ 2. $
e D 7 \ﬂ N "
1 Y 7
i o -
omit 3) Q(omit 3) Qlomit 3)pmgu, Q(omit 3) Qomit 3) [
BMAQ/( #" BbMAE b Bbma 6 F#(O;;ig)/B BMA/ v Bma E (tanor)
| s L~ I
€ S — —4 At * :/ ¢ Y Oy
—————— =)
(omit 3)
EMAQ/ Fﬁadd C)] BQ D#(add #)
SuUs i 6 7
AB C# A¥ ~—5* E Em%  Dfw G’
ﬁ—' ‘( "3 =
NL A =s _* ¥ ¢ 5 e &
1 , T2 #1341 (synth.)
1 < = = ynth.
E‘a ) D C*# B g — 37 F#BSUS drums & perc. fill
o : 4 ; 2 :
© & — o - 8
o D.C, play AABB (tenor solos

over synth. melody at A),
Then continue to letter C.

ClieJFé# B GYCH F+ B GY C¥)

/ e —— - R
R | g ¢ o ] x
7 « & ] 7 € ¢ 0{ .ﬁ . . >
- i
: fo e v .
W

(bass)
( Synth. solo )

7 7
DIFt B G¥ C#
h Vamp & solo till cue.
On cue, D.C. al Coda.

(etc.)

©1991 Barracuda Music. Used by Permission.



Ist x: tenor plays melody
2nd x on: tenor solos
Q(omit 3} F#(add C))]

BqSUS

D#(add 1"

124

Ema’2 p
$ ‘Gt A —y E Em%
: : = |
\ g &G =2 T e_o
(tenor)
e P o~
D# MI7 G#MI E(add 11) D C# B
3 1
> & o & = © ©
E MAS Q(omit 3) F#(add 9 9 Dﬂaddﬂ) c
Gt A# ,\Bg SCTE Em% o DFW G’
q { H  — 3 c
NI A ""_;6’ e NEA -o- \_;6" *‘-\_/ - g & 3—/
C#I3EM  (synth) #13 Gma’. Ama
- — 5 P B N
rd i y 4 y 4 y 4 y 4 y 4 & V4 y 4 ol¥
[ - O y 4 y 4 y 4 y 4 y 4 V. 4 y 4 & /;i
O o ;
— (tenor fill ( Vamp, solo & fade)
;SampleBbasZ llcne Jt
etter B and Coda: -
I" R 20— —| i ] i - s . g
' = = — L e G
PA - J- ! I P— o p— t p— [f. ;::
= =T <ot

Bass line at letters C & D is freely interpreted.
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Medium Jazz Waltz Fr()m Day tO Day
J=178 Mulgrew Miller
(L"f:O) El’N\A7 Al’qsus DI’MAMS) ‘1' F#qsus . F#qsus
";l\ :i’,‘.,' bo * h " : t‘l-’ !
AR T T I
J & 7
(pn)
9
Fmi Bbm® Dw™® ‘; 67(52
p . i gq;, ; L ,—Iﬁri 72
(see note at end)
Mi MI b
— N [
gig— 13 1
1 | L3
Dmd’ Db7(:2) G Fait)
P P 5 r—
Lt el vlr Ir) . P 11—/- {7 'b b ﬁ:
1 2.
Bb% Gma’ Ema’lh Ema’(l
% o ° 7
(Fm?® FMI‘?/EL,)
B Bbqsus Abqsus DMIQ(bS) G'S
bo b : b o —
b MA P
( C C (%)
Cqsus . FMA7 Ab 7
— { Q}) .
(CqSUS) 7
GN\I7 C‘? C‘((b?) Fma
(Em’)
Aqsus A7(1§ DN\A7 BQ(M
D 7 ¥

©1990 Mulgrew Publishing Co. Used by Permission




G’ =l Ebn s C 369
b —
- bé
q __
C| Fmw Bomi” Dw™® J G'l:é
b , . g pi’ 3 — 7
C/\"\Iq Fi’ Em’ | 13\7(’5 .
[ b
L e -
Dum A‘? Db-r ﬁg) Gb MA7 Fl“'t)
e ==
Bbé/q GMAQ EN\A‘?CM3 Bbqsus
¢ 7 b
7 7
Fuges (gptional | Do .
B brykenbead e B A D™
i ] | 9] |
| 1y 9] viZ hd
ol P
04—
F#qsus El’/\'\A7 Abqsus DEMA.{(#S) F#qsus
h 0 i,/. 0 b5 - = . | %
t J { Iy ]
(o
Solo on tune (A ABC)
Ewd A Db F#lys O eue’Fm
E'b . be= . — b
i |

solo till cue

Vamp &

Chords in parentheses optional for head and solos.

When harmony notes are written (bars 3-4 and 6-8 of A and C), the lower notes are played by the left hand an octave lower.

Note: This chart is based primarily on the composer's score.
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MULGREW MILLER



Med. Ballad The Gentle Rain

(or Slow Bossa)

SN— SNS~—————

G7 Lyric: Matt Dubey
Cm {3 Music: Luiz Bonfa
n | 3 — —3 " 3 — e B
P
J ~ e -~
We_____ both are lost _ and a - lone in the world,__ walk with
y(CT)] b 7)
7 G APma
7 7 b
BEN\I Eb sus E AI’I\’\A7
© & O O
e e————————— \___’/
me in the gen - tle rain.
Aﬁ“‘\f\s’\} D—_.I\B’\, LGMI il - C I
rl | &4
Don’t be a - fraid,__~  Tve a hand for your hand,__ ~  and I
(Be” Ebma’)
765) 7650 Db’ "
b5 b T65) ST
1I:/w ., Dw™ ¥—, _ Cm Dw"™' G
o)
— © o
will — be  your love_____ for a while.
G7
BIC B _ _
M — — — 3 — B — 3 : 3 —
— ’\_/ ~
I feel your tears__ as they fall on my  cheek, — they are
7
7 7 b 7
Bb/v\l Eb Sus E AbMA
© & O O
v
warm like the gen - tle rain.
T7(5) v T65) v
Aw™ o p . Gw T
i > t
4
Come, lit - tle one, you have me in the world, And our
(B” Ebma))
7065) 765)Db7 G’ <Eb7 .
Fm"™?—s — Dmw™ — Cm ( “t B) Bbwi E Abma
{
)
= © & O
S ——— v
love will  be sweet,__ will be sad,_ like the gen - tle rain,

E b13 <G7(#‘7))
Eb%ss Abma”  Gm’ Cmi Dw™ G

O O

O

S like the gen -tle rain,_ =~ like the gen - tle  rain.

©1931 (renewed 1959) EMI Robbins Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. International Copyright Secured All Rights Reserved
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Medium Motown Rock
=132 NC.

Get Ready

William “Smokey” Robinson

D D G

F D

Cintro ) (drs. tacet) r fil)
é'\-”l - \) \/ \)
(bs./pn./low horns)
5 = . =%
?\:\ - o : - o ijr’—hﬂi
El) Gring = o - <
strings S -
] v D _ D G F Ji v Do D G F 1
— | ] v Py S ) + Dy L
Foa OO ) A b N A 7
“): - 2 lﬁ, - / b O} } O 7]
l A
(bs./low horns) em——— e (bs, etc.)
A Y l - D o J,.
g )(9 . J/ P g /L ‘ ]
”
1\3\) - — o o q
Nev - er  met a girl who  makes me  feel the way  that
Lo Do A ] P T |
Dj ¢ rd Dj
— 7 \ € € ! N L
> o o ~
you do. (You're all right.) When - ev - er I'm asked_  who makes
[ J v b b d sl
7 ) i T SN 4
p b — [ S S
n_* w Kd &
my dreams vreal,_ I say that you____ do. (You're out - ta  sight. ) So

Bl > ¢t T «F v L ) N )
] ’ b ——2) — o Tt ) |
~ T — i i ~—
fee fi fo_  fum._ Look out, ba by, ‘cause here 1 come._
C A p— ——
L D, | y
mV / 7 Al .
.) E o \_/
F And I'm bring - in” you a |love that's true__ so get |read -y, so get |read -y._
7
Ql - et e - =D
e : =
J e F o o & —.
( bkgr,) Ah | ; dq- . q. ~— i
vocals get read -y, get read -y

©1966 Jobete Music Co., Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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Dj 7N ) N4
Z 7 L
_._
I'm gon-na try to make you [|love me too,_. so get iread-y, so get |read-y ‘cause here I come.
P S | | )
———— e : 2 e
! %1 = N = € “ 1 € 7
. | il -
Ah ba - by, get read-vy, get read - y.
H# ~
i ¢ D] ) - - ¢ .
(" € 0 F4 :
\.)\/ O > T—] N i
D D I’mGon me way D FTf_ e
_* N D G you
ny bt ] bow> e L Lot ) Low )l
/- D} NN rd - D] .
S R ! Y e e . [ Y—— ) g
o o o * o 0 A
Get read-y ’‘cause here I come__ now. Get read-y ’cause here I come.

Sax solo G F F
R D SRS W BN BN
(M\J £ : (3 e e — /—— ———

o Ge (end solo)
Get read - y.
b
G A G A_G B AG
S S e et N L AR R
| ! |
= o =
DS. al Coda

A (Ad lib)

i (T ¢ ) - v 4 v 4 7 7 -
épq:ﬁ- A € Y . y 4 y 4 7 7 .
Py [&] Tl

D D G F D b G F
I'm on my way.

P P R
At G N 2 o :
(T g—= ! y Al i I € ] \ A — .
o - . qo—' o o

bkgr. get read-y ’cause here I come__ now. Get read-y ‘cause here I come.
vocals

Second verse:
If you wanna play hide and seek with love let me remind you. (It’s all right.)

The lovin’ you're gonna miss and the time it takes to find you. (It’s outta sight.)
So fiddleleedee, fiddleleedum. Look out, baby, ‘cause here I come. etc.

Third verse:
All my friends shouldn’t want you, too, I understand it. (It’s all right.)

I hope I get to you before they do, the way I planned it. (It's outta sight.)
So tweedleleedee, tweedleleedum. Look out, baby, ‘cause here I come. etc.

Vamp & fade
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MARIA SCHNEIDER



Music: Victor Young

A Ghost of a Chance iyic sing Crosy &

Medium Ballad Ned Washington
7 (#11) 7 bq 7 9
A A|Cma D»v? Gw C™ Fw' B
Y e = !
s C p= D )
\‘.)u
I need your Ilove so bad - ly, 1 love you, oh, so mad - ly, but

(A" DY)
Ew B Dw, G ET A DW G

—— 3 |
e
/ o
I don't stand a ghost  of a chance with you. I
7 (1) 7 769) 7 9
Cma Db Gw C Fw" B
P — |
p= D p
thought at last I'd found you, but oth - er loves sur - round vyou, and

(Am" D?)
EMI7 Ebo‘{ DN\I‘? G7 CMA-( Bbq 9@7 EMI7(b5)é7

—— 3 —

O
)
4
I don't  stand a ghost  of a chance with you.
7 7(#5) 7 7 Y, 7 v
BIDw', G™ Cma' D™ G'Cma’ Am
D Lot ?
> i |4 . ) [
b ) 7 Vol
v 4 ~—
If youd sur - ren - der just for a ten - der kiss or two,
¥ 705) 769) 7
7 13 7(+5)
EA"J 53— !i pp— Em’ A Dmw'" G
— . p! o — D Co——
v s} ) % 5
n i v
you might dis - co - ver that I'm the lov -er meant for you, and I'd be true. But
17 9t 7 764) 7 9
C|Cma D> Gw' C Fw' B
" !
= D )
what's the good of schem - ing, I know I  must be dream - ing, for

(Am' D%
En’ E.W Dw’ G’ Cmd (CF7 Dw' G7)

—— 37

I don't stand a ghost  of a chance with you.

©1932 (renewed 1960) American Academy Of Music, Inc. and Victor Young ¢/o EMI Music Publishing. Used by Permission of CPP/Belwin, Inc.,
Miami, FL. All Rights Reserved
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Grand Central

Fast Jazz A John Coltrane
A | | an (altO)
AL . ? ? D, N
(> € . : € € i ) -
o (alto/ten) . (ten) |
9 7
NC R Fw” G Abmd| Bom®  EP
é)':Llnl = C H'{\ o o | I y A 4
b I — ) ) ) il i
N 4 4 4
(bs. optional) (bs. walk)
= —
— >ﬁ\ O S M — |
75 % L] [ a
r f 'rlr 15\\_/ d
9 7 7 Qe '
Abm? Db Ghw’ B )« Bm’B
y S 4 77 y S 4 y S 4 = s ]
y i 4 y i 4 y iy 4 y iy 4 :
Y
1 2. P
. A———— BN —— . —
O — e S R — — D N
O & *—lo 2 | -
T e " * be .
L gBT¢ oL 6 {alto)
)« Brmi N |break---------ooeeon 1Y B BPm%
7 A 7
B Lo , P R — -
79— - . 7 o
— RN ] D W S I A WA B PG RS I S DD
e ) 7 5 ' y, 3 L —
(alto)F# - 87 —————
MI . . .
(ten. ad lib. optional) /. /. /.
’ . |
D g bhgs ) P to 5
e ye 77 z 7y qefe oA
(sample ten.) . .
F¥w’ B Féw® B /. /.
. ho ™ o he"e @ . —t—
a P~ P | Y \ 0y Ty P24
 — — ) I LR 7 7
(bs.) (dr. slight Latin feel)
T L pr— ?
AR W P D r& Lo » - I €
y - 4 Fo .
7o e po ie be
F¥w" B’ F¥n’ B’
vl P
rd o/ A | ra
i S— —NE e ——— o j' p - . €
bl N ISR N |
e T s e
F#w' B F¥w' B 7 7 7 7
—~ te"o o, ~o @ BbN“ E AN\A C
D145 D 77 y a— 4 y a— 4 y am— 4
Y y i 4 7Z— y d— 4 y d— 4
(walk)

©1977 Jowcol Music. This arrangement ©1995 Jowcol Music  All Rights Reserved International Copyright Secured Used by Permission




(last solo take"On cue’ ending)

Note: On piano solo omit figures except last x of letter F.
(Tenor sounds as written.)

(alto)
‘V rd Fd (7] AY
[J [ 7 - = % [
(alto/ten) (ten) ' r f i
J* Fw G Awmd Bm® E7  |APm® DY |GPw’ B
- I' :é /} Y ) Y , ‘7/ ] II II II Il II Il Il ll II Il II II
(bs.opt) 7 r " (walk)
/_\() (] I | { ] 4| (@) (Y] I l { 1
O | o g O P
= . o—{o .
J ¢ B[,MI‘?B‘?(M) J ¢ B},MI‘?B‘?(#W
- . () ey . ()
~ (Solo pick-ups) """ TTTT o
—— : m Gw™ C™
| | | |
O (] 1 | 1 | | ‘( Il Il Il II Il Il
e ’w EaE: ; 7
J ¢ BbN\lq B‘?(#H) Bb/v\lq L e
= . y r A— -
/) [
(Fine )
Solos Bb 9 B‘?(#ﬂ)
MI
7 7 7
D| Fw’ Bom’ EPT A D7 Ghw’ BT
- g y 4 V4 V4 y AR 4 y AR 4 g J g J VAR 4 y AR 4 -
EI y 4 y 4 y 4 y AR 4 y AR 4 y A 4 y AR 4 y A 4 y AR 4 ;
N 4
1. 11 2.
Bbm® B ‘ Bbmi® Bbwm® E B'”“_; .
J ¢ NP Féfnw’ B
P b | P~
- ) :E - ) y i A A A A A A z 7 y 4
4 / 4
B15(#n)
7 F|
F¥m’ B’ Bom’ E7 Am’ C FN\I7 Bbm” Eb’
(#11) (#11)
b - L7 b - - BbN\Iq B‘? Ble‘? BQ
Aem' DY Ghmi' B ) ¢ ) ¢
y A 4 y S 4 y S 4 y SR 4 - i =
y A 4 y A 4 y AW 4 y AR 4 | :
2 4
Bleq - TB”LCMQ GMI7(1’5)C7(W) %\bcue ‘(?last solo)
J ¢ B = M break----------~-------—- - M break--------
- rd - - rd -
v [ [
’ Solo on DDEF DC. al fine

(with repeat)
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Straight 1/8's GUSh Maria Schneider

J 104 G#(#‘?)
(_)n = Féw" Fén’ DW;;
L fé”\ Jo P-b—g Jo b= R
V"I}T‘
1\'&\) - = = = - = = =
11
F#M;
g/ i' J?“$ Qﬂ } A l r-$ © i = K
g:(#‘: D/‘mm)
M ¥
Ji P-4- O ‘ ) oF‘ o (etc.)
| | ! N
P e e S — i o
J r ’ - vig y T e ,
1 (bs. clar., 8va b)) v ]
£#

M r_11 i N | | .
==
G#(#‘?’ 1D7(#|1)

F#/V\l7 psmssset | . . F#
| i | N N
e —® o P R o
|W) v 1 v [§]
I |4 &

\——’(/o — - = )
F#W’ (bs. clar.,, 8va b)ﬁ _r T
Bl ) B

° \
5 e e e s e s e R AT e e
4 [~ "4 Y T 174 u i 74
mf
T(add 11 b9 b9) ) 7 G 31
B( ) 7(#5) Zﬁs 87(#5> AWQA( 5) foma B
A A e N —
q—ﬁf—h — R I - _— :
P ) %ﬂh::% uI{ . | x i K Ij | | I
1 * — H,‘ _O_-_*‘L_\:d_' -
J’O r‘é/-\o l I’A&/\

(
oW |
|

e~ ||

—y

$
|

(bs. clar. 8va b) (bs. clar. 8va b.)
2. D‘I(#m Fa769)
dd 11 4
(= -~ C| Bmilar B
| A 7y | | WP - - = Py
L el e e
N’
add 11 N R Jom
pine BTHTBT)_ B BTG
B L S T i 181 B,
_F_#P—t__ﬁd_ﬁt: ] N [r—
= { ) 1'1\ i J) i T‘i :hﬁ ﬁj IP) i J {_ i S B

f 4
G Q(#11) F#N\I“ F# 1
"8 L, LY o

o
¢ v
{bs. clar., 8v

(

(
oV#H
=
jll

b) bs. clar. 4 bar figure continues
( throughout solo section except)

©1993 MSF Music Used by Permission in "no pedal” measures
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<Solo) (Soloist on F #Ml with variations, for entire solo, DDEF)

(top note of chords, behmd solo)

7 Ffqw G
D/B7 F#MI B DN\A /C /C# F#Mlq
e e e
(F# pedal throughout D, E & F except as marked) | a
G/ Fém_ G, Fw_ F#um
Fm’ F? Gt AF C (@
s —— ° ===
| 4 4 |
7
G/ 9 G #7(17‘?)
ct _ Fm ) oy
—P°—P—P*? o - - 2 —r———1 i K
% I/) % | € I | | | | 1} N
! = N N
7k oo
#W’C(#") <F% Gm_ Dma'sus FFmi
FUCT ewl’c e P! N
-] | Vi L/ | Vi Vi | I
~— | Y Y | 4 A— ;
!EI % 87( b9 ) Bb MI(#H) 7
%/\ ‘/—aidn o S DMA( omit 3 1 #N“
I ek o o[ sl R
A°7 35049 r
Fiw" Fiw'dlc A Dma™"” F#n
E {0 £ HG‘{ B j\/ - i P i - -
' (no pedal) - - - - - SO qu, ) — 8
9 6ladd 7) Tiadd 4) g Cou
F*mi Em” Dma Dma'sus 5——
== == ==
(F* pedalbcontmues) ' ’
e C B B A a
/Q Ab W Bb/w B G M A13(#11) D N\(Adge)
- h% . W o by N~ — TN TN s
i 'Ilfl "l r H‘D H‘D }L' 2 | ¢ ¢ | = I Y
; f — ] 1 I——
GMI Gdim. 11
(add 6) (# dim. F# M
Dma’ CW”CM SFEw O Gw F#M (bS)
S o ﬁ% e e e o 8 8 -
e /] VA Vi J I ot — > 1
€
(no pedal)--
Taddb6) 749 [, #9)
. 19B GEM AP B
iMI ( ),, " Ab F#Ml (ad )[ G | ‘Ab F#Mlﬂ oo -l
SSSie=ss s ===
(no pedal) - -~ - diminuendo
F#N\Iﬂ
D= Lol R S

(end solo)  D.S. al 2nd ending al Coda

O

This chart has been simplified from the composer’s score.
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J =

104

(intro.)

Straight 1/8's

Gush (Piano/Bass)

Aatt 1N LN A
| 'HLI]T' 1 IL ——— | 5 I}-—,— — 5 IL_\ —
:$-9-8 fi:: 8 ﬁ_ j:g 8 | o +o
v T O TS | o T SO : o) e ] Bl s
(P"') F # 1\1-/ ~ ~— G# - D/'{(w ~ etc.
! | Ml\ | A F.AQL\"\ o 4 F#/—‘\
_K\:” T | 1N | I)\ T ./—\ ’—‘\8 % [$ ) [® )
%ﬁ o) jﬂ o o — © ©
¢ - ©° S - ° T]I
etc.
A."\-Kx % - ‘A ‘n -° AAI: - bf‘ e Ik\
A 70\ S S S T A
— 7 { 7 — ) |
(bs) ’ I oA NS
G#?) D‘f(w)
% 1 “ -
/g A F#Ml 2 Fémw’ F# '
. v A~ Vs 4 N ~
E I it i ]
4 | 4 |
G#(#e) 1, D‘((#ﬂ)
11 =
F#N“ 2 F#M|7 F#
0 — (Y 7 4 v .
} 1 i )] |
4 ] 4 [
N1 N i K ¥ N— =) '1 —1
Y ! 5 /A ./_'\ | - RPN _/_\ : <
: —1 . gy N
%: 9 yt;g h%m :"ﬁgt} o ) h.‘, . A/v\u A7(
dd (b‘? b
BN\I (“N\A'I F /B B.{(“dd") B ( ) B sus B ( ) B
T N i N L |
N == T N =X | D %/—\ i Fq#:ﬁ:
:‘F? 2 5 2 T 453
(bs. bottom note 8va) ’
ﬁ. (9] [$ ] :
‘o o—
e %
G g (F#m")
| A | A\ A
f 1 N \, 1 Y Y
‘Hqi o ‘ﬂ' j/‘\ O N PN .l/
Hl 2 . — O . N ,
° __° (bs. loco w/ pn. 8va b))
2. Dmm F#‘{(w)
7% dd 11
F# — C BMI “X/\A-/ B
Ve [P A =
Y i 4 .
! 7 7
— $
h 1 i
(s %: N—] = .ﬁo =5 Hr- aaaa
Cady i A
gt pT0 LB, pCnT"s |Fim)
| A | N
(':' i 1)-\] [\/ Mﬁ# hhcﬁ © I = O I- = O
—fﬁﬁﬁi Sy fe o e ie e
— . o o (bs. figure contmues)

(bs. bottom note 8va)

for solos



(Solo) (Soloist on F#Ml , with variations, for entire solo, DDEF)

D (top note of chorcj{s behind solo) F G
.7 M ~
L B'ow C CtFEw’
4 N e - e rd l—fﬁ 7 O
r\fD : r i;!# S ! H—
J I(F# pedal throughout D, E & Fexcept as marked) | | T
G F M G F M F#
q A e ML
F#m Ft* GtA* C C
1 ~
- SIS S SE S ° ===
[ 14 4 G7 1
G_ $769)
(S (B Bua) = oo
T > - - rd I ] 1 I ] —
] s < 1 9
| e s v "
F#7("‘?)C (#1) Fz G } «Dma SUSF#MI |
5 ! 'ﬁaM H.‘og ] 5’: ~ Q Q =|l ? \
BT gl R e
El § Bl B T FE
W 0. ‘/_a\n e DN\A (OMIf 3) F /V\ I
haii | ot 2 a4 o P —
- { % I ] 1 e ©
‘ | 7 Y
" A;‘( (#9) ’
1
F#N\I F¥w(2 A Dma “FE
—_— I [
- S > L - -
‘ (no pedal)~—~~:l ******* ﬁbﬁ T j\/f\/—g
£ 9 6add T) T(add4) CW”
F*mi Emi Dma Dmalsus
E———— T
(F# Flmdal continues) [
Cé(#m% B B A G310 Dy Fladd6)
- A Aw Bwi, Bw IMA MA
\ Y | | . 7 O I ] P O r X . ﬁ
1 Y—v— 7 % E——— ! -
v 4 4 1 | { { ] r I
Gdim. # »
(add 6 ##m F
Gdrm GN\| MI
Dma C#m CMA F ﬁ o JZ Jf\ﬁ/\ﬁ F#n(:2)
__ ko FE ‘* - K &= PYE
!f’ 'w ) ) 7 7 } D — > 'l{
! T  S—
(no pedal)- -
T(add b6) b7(%9 b#9)
£ 7()BL" Goma AYF) B i
/I—:\g“ ke ),, L F#M (add6 G A Fam! L. -l
—F T o o beTe po Ty e —
: 1 ! y— i — 5 D |
T T [ Y R L
(no pedo;l) ------------------------------------------------- diminuendo
F#m"
Lo -l oo =l oo -l

(end solo) DS, al 2nd ending al Coda

N . L . L
d O Bass line for solos is similar to Intro, with variations.
! This chart has been simplified from the composer’s score.
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Med. Funky Latin

Hard Eights

©1993 Lyle Mays, Inc. Used by Permission.

.=230 Boud By Lyle Mays
MA MA
|n"£: PO drum solo DMIQ C D'Wq /C
G ¢ —8—\ 2
A\, ' ' e = - — (5
x (add bass) ete) 7 °
Bbma” 13, B
q ~ q Boma’ g™
, _ Dm C Dmi M Ch
H Il Il Il Il Il II Il Il Il Il ll Il Il II II II { = o
J (add piano) '(;E )
A D q Bb/MA7 g Bb/N\A.( D ¢
, MI »~7C Dwmi C Dm
< p N —
/g,‘:\ Z , = e — '
i & = & : f \-o
o ~——— ( b—‘- > ) ;j) , \o ]
E C
Dm’ »—~Bbma’ Eb Boma’ E |
¢ , > ’ % —a—
. N P
CMAQ MAq b, 7 Eb6 b 7 C/ G/
¢t P-4 ¢ D=4 Aema’ E Boma F C
? Y } = ‘J‘)r b
— o _o L= ° 7
B/b/ F E/w/ 1 2.
Eb B Cwy F Asus N Asus (A7)
/7 |
’ [} ’ Y] = '/7/ ‘( 0/// j j \ }I ll Il Il
T —‘—\_/'6- —'F X a2 -&- L ;:, et (;: ’
(Steady Samba)
B Bbma’ Bﬂ
— .
- 4 A] b I \/ Y ¢
~ o ] )
7 e ~— " . -
(MAT) AbMA7(ﬁg)
Cm> E
r 3 - 3 I
¢ . = 2
> . bo
| L _&- -
Abma’_ Fra "
C b A
£ . - ¥ D
/ b ] yi P 1L
N it
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(Vamp, fill & fade)

Melody at letters A & C may be played an octave higher.

Melody is freely interpreted.

D. F. A
b Ty
Dwmi B D NC
e R % dr, fil- - -
(Original Feel) Bbus7
B MA L
ClDwf - T Dw
D/v\l »—~C — Dw’ C N ——
— (bo ;:)' (#) ‘e o)
F C
Dm’ P~ Boma" Eb Boma F N
rd N 5 ) —— —T )
M
. SN———
Cma’ GN\A
s v -l v ) g . Abwd EB° Boma’
‘L_/—O—)E \, - ¢ -+ ¢ &
CF e A o
C/ G/ B} E/ CMA F G ASU
F C E B ™ v )« D v D As(A”"'f)
fb{/ . L/ fr‘{/ : 41;9“ v - —c‘\’ o
(Solos )
D |, D Bbma
Cmd’ E'ma’  BPmd Fmd Gmd N
(last x) -
After last solo, D.S. al Coda
b
g B
%DAAI C N
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Eddie Holland

Heat Wave Lamont Dozier

Brian Holland
(As sung by Martha Reeves and the Vandellas)

Eb  Eb Fw’ G’
Bb /Bb Eb Bb Blb break --------- . l VD"J> i %J~<L

|
/D | !
y 0 N N | ! LY 4 | 7 7 J J y 4 7 7

D . . € = 7 74 4 7 7 4 7
g (pn.) # a j 5 $U‘/3T :

¢ (horns)

Cmi F’ Gm’ Cmi Fw’
Lo -l B Lo D) b =) Lo

7 7 7 7 7 7 7 7 777 v 4 y 4
y 4 7. S L 7z y

Medium-Up Shuffle
/=165

N
N

/g . ¢ ¢ ] ) ) ¢ o
D [ [ = [ 3
y
4
with  him some - thing in - side starts to
7 7
Fmi Gmi Cwm
\ v ) —]
y
burn - in"___ and I'm filled with  de - sire.___ —
7 7 b 7
Fmi Gmi A R
M Esaaa W
¢ ) )
€ ) ! )
o : ¥
L i — o &
Could it be a dev-il in me or is  this the way__ love's sup - posed to be?_ _ It's like a
y S ) - ]
N < )
.‘_
heat wave burn - in' in my  heart, _ I can't keep from
| 2.
L @ %b break--------- . E/b
E LB - l B? break-------
S G N ¢ ? o -
— ) Y ) - € | R § \
v * & ~— — — o * &
cy - in’,___ it's tear -in' me a - part. 2. When-ev - er he (horns) 7.

©1963 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H OEA. All Rights
Reserved.



7 7 7 7
B Fi Gmi ((;MI F Gm
o)
- 0 . ¢ o] F 4 - 0 lﬁi_(_
(bkgr.) — ! —
vocals/ Ooh, Ooh, Heat Wave. Ooh,
7 7 7
Cm Fa Gm AP B
S ; ¢ 7 7 77 77 7 7 77 7 7 7 7 7 7
! (3 Z 7 47 7 4 7 7 2 4 7 7 y S A 4
|
Ooh, Heat Wave. (sax solo for 11 bars) Eb
B
Eb . l break ------ |
W ® 7 L 4 0 4 7 Y 4 4 4
y 4 Z: y 43 y A3 y &3 y & 3
(-7 W [y W (end solo)
3. Some -'times I
Eb DS. al Coda (3rd verse)
$ i/Bbbreak ————————— : C FN\I7 G 7 C "
h ¢ = . MI — M
lead [ —¢ : — - ) ) O
vocal [{&}—< Y = !
e Y
Yeah, vyeah, vyeah, yeah, Oh___ |
4]
bkgr. T # -
voc%ls ~ | — ) * £ - (4 *—
\.)\/ 7
You know it's all right, girl, Go a -
7 7
Cmi Fmi Gmi Cwmi
= ¢ D — rd O
L — ) €
\\__‘—} 4
yeah, - Yeah, Yeah yeah, Oh
T ® o ™ . ) ‘( ‘(
4
head, girl. Know it's all right, girl,____ Ain’'t noth - in’ but
7 7
Cmi Fmi Gm Ab
rd rd o gl I rd rd o p-
€ € i € € i
) 7
= 4
yeah, I feel it burn | - in’, I hear it
—f ) 4 0 ) i 4
4 - - -
love, girl. Don’t pass up this chance, This  time it's

(start to fade)

((fade)

Horn line at 2nd ending of letter A is played at every "break”. Comping rhythms from Intro continue through the
head. Piano figure 4 before letter A is played whenever the chord is Eb.

Second and third verses

2. Whenever he calls my name, soft, low, sweet and plain,
I feel, yeah, yeah, I feel that burnin” flame.

Has high blood pressure got a hold on me

Or is this the way love’s supposed to be?

It’s like a heat wave...

3. Sometimes I stare in space, tears all over my face.

I can’t explain it, don’t understand it, I ain’t never felt
like this before.

Now that funny feelin’ has me amazed,

I don’t know what to do, my head’s in a haze.

It’s like a heat wave...
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Fast Swing Herzog

.=250 Bobby Hutcherson
Al » F S P e
¢ : s G
D € = b
o (vibes w/ ten. 8va b.) e —
F7
SuUs
e —— . be— T . —_ L Yo
b b S ;
o & >
- N——’
E7
SUS
—~__ . ,& .
b )] m 1 P
7 o —
7 7
Gw’ Am Gw’  Am
. be — — be — —
b Py o PN PN
g
Fsus e e
L4 e ~o : —1
F‘? —~ —
SUS be” o be-
( vibes )
ten, 8va b.
AP’ I
— SUs —_ SUsS
8 bb# 5 bet e Q
~ | ) [ 9] ©
|

Bb G/ /b/
Cc . A , C
& ¢ 3

( vibes 8va |

ten. top notes 8va b )

S iC

e

@0
T
% -

@0

A | i > ) | EP | ©

AR
\
%
TR N—
A
\]
ST
I8
®w
i
3T
W |

©1968 EMI Unart Catalog, Inc. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights Reserved
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After solos, D.C. al Coda
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Hold On I'm Coming

Med. Boogaloo
/=108 Ab

B

146

Isaac Hayes
& David Porter
(As sung by Sam & Dave)
Ap

D’ 2

Dbt
% | o Dj W 4 oV 4 7
L ¢/ Y 2 y & y 43
\.)\J |24 [ - . v‘[_
SN’
(horns) 1. Don't you
Al AV P
. ¢ ¢ 1 ¢ ¢ ¢ o ¢ &
. LS oy L S S < 5 < <«
ﬁ\ - be = - be :
~
ev -er be_ sad,\‘—’ Lean on me when times are bad, When the
Db”
[ ]
{ f
rd ) r 2] D ¢ o/ ] ¢ o | )] ]
- < < Y < P & |
day__comes and youre down, in a riv-er of  trou-ble, and a-bout to drown. Just hold
B| A B Db 'Ab “Ab
] \m
: DS ¢ £ o to ¢ o
|54 | I |
(horns as in Intro) o *
on, I'm  com-ing, hold on, I'm com-ing. 2. I'm on my com - ing. Hold
¢ | ¢ rd ¢ } ¢ -
€ b < < < €
|74
on, I'm com - ing, Hold on, I'm com - ing.
C|Db"
¢ ¢ D) - -
N N € < 7 N N 7 7
0 i 7 Vi 7
N :
Reach out to me for sat - is - fac - tion,
b7 b7
B D -
| )] ¢ ¢ e/ | )] )] ] )] )] P ¢ M ||
) b < [ Y ) b b Y { S |

Call my name___ for quick re - ac - tion, yeah__ yeah, yeah, Yeah,

y y 7/ y y i y i y y y y 7 7 7/ 7/ y y
(gtr. solo) D.C, sing first verse again, (end solo)
2nd verse: I'm on my way, your lover, vamp & fade on letter .

If you get cold I'll be your cover
Don’t have to worry, ‘cause I'm here,

No need to suffer, ‘cause I'm here.

©1966 East Memphis Music Corp./Pronto Music Inc./Rondor Music International. Used by Permission of CPP/Belwin, Inc., Miami, FL. All Rights

Reserved
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How Sweet It Is (To Be Loved By You)

Medium Shuffle Eddie Holland, Lamont Dozier & Brian Holland
=112 N C (As sung by Marvin Gaye)
6 o P4 Z G P4
. T F G G GG
y e - 2
@ - < 3 Vi =
o
(drums) How sweet it is to be loved by

-
C pn. Fill) -------- oo - //9/ """ ; F6 ( Q

rd - bl rd
: ¢ ) —
~—
you, How sweet it is
C F,C. F | >
7 ¢ ¢ & C (pn.ﬁu)—----—------;—;——--9-5,95---—-1

S to be loved by you.

R - AN\I G F

AlC - - -
C

N
-
/

N\
24
2

240}
-

NN

N

I need -ed the shel -ter of some - one's arms, and there___ you were,____ I

— o Am G F
A ) . N <
) | e . -

]

N

I ]
I —1

need - ed some-one to un - der - stand my ups and___ downs, and there__you  were,

5C F C, .55, F

— 3 Tl -~ — 3 o B

¢ ud . ¢ rd i .

€ | Y € € Y
; —

with sweet love and de - vo - tion, deep -ly touch-ing my. e - mo - tions, =1 want t
C Fo_ . & F
I ——— ) — =
¢ 7
stop and thank you ba - by, I want to stop_ and thank you ba - by.

©1964 Jobete Music Co., Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Jobete Music Co. (UK) Ltd., London WC2H 0EA. All Rights

Reserved.




F6

(

G

s

C(_:,F/

G

C

¢ =z P &= -
/ r — p—
How  sweet it is to be loved by you._____
C. F. C.F 7O
6 7~ P Z G P
F G G G 6 G G
rd N rd = b >
€ Y o~ € .
—
How  sweet it is to be lJoved by you.
Piano solo,
CIC Ami G F ‘
—— /- ——— /—f——
D.S. al Coda
O e C. FE C. F
F ¢ 6 G 6 &
€ P € =
v 4 N
sweet it is to be loved

(fade) ™"

Second verse:

I close my eyes at

night,

Wonderin” where would I be without you in my life.
Ev'rything I did was just a bore.
Ev'rywhere I went, seems I've been there before.
But you brighten up for me all of my days

With a love so sweet in so many ways

I want to stop (etc.)

Sample bass line:

Al C

Ami

by

you.

Third verse: (begins at the sign, D.S.)

You were better to me than I was to myself.
For me there’s you and there ain’t nobody else.
I want to stop (etc.)

o e | - o I | 4
Ci { i — F --T 2 2 2
—= » o - - . — /7 77" /7
T ——
C. F.
6 GG
F ! Cé F(; C - ol - o |,C'7 F6
be & i i
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Susaye Green
Medium Pop Ballad I Can,t Help It Stevie Wonder

/=10 (svnth. tacet fst x) (As performed by Michael Jackson)
1 oy :

g D l‘l—,. IT. (PO O (@]
A\ :

o

(elec. pn. ad lib. chords)

AiS(#m AI’N\ A‘? A13(#11)

- - ~o & 5® o=
Nt 'ﬁ—!h'b' Tr)—fll‘)L7 'ﬁjhb"_.‘ —
y AP . & CR VI | S o
[ D gl O 9] . gl .
(bs.) Al
~ Yo .
O 7 T~ R .
)] [r—d L7 C— I o ¢
offe—¢ ] Y Y (3
(vocal 8va b.) — ‘
Look - ing in__ my mir | ror.

Help - less like_ . a ba | by,

A}, M A‘? A13(#11) , A[, M AQ

= e be" ho § = Lo be"
I 4 L ] i | P
™ i D | M — T
. — gl . lpX 1D
P | //\—_\
i L~ P )
¢ o i gl 2P %
€ 7 e o
Took me by sur - prise.
sen - su - al___ dis - guise.
A13(#11) Ab M A?
L_ h bl ~~ P/\ ’l_ ‘L} l’) ~o,
0 g[l? I }7 L4 Dl?
—— -_
—~~
£ '“ = : £
—4‘ ~———
I__ can’'t help____ but see you
I__ can’t help. but love you,
9 13
Fam Bb ~
jL
. .
e
' e m——
1.
b 1 To do—e- ke o 5
— . . ml?p:hﬁi o ' 7 :
-
run - ning of - ten through_ _ my mind, __ yeah.

Db Eb."@g Ems Ffm’ GFn’Ama’

7

1. _1:1_ ul h—l:
| Le Pod ” " ]
() J@< " » l T

\\Z

©1979 Jobete Music Corp., Inc., Black Bull Music Inc., USA. Used by permission of CPP/Belwin, Inc., Miami, FL and Black Bull Music Inc./Jobete Music
Co. Inc./Jobete Music (UK) Ltd., London WC2H OEA. All Rights Reserved.
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2.
g pa— 7 A—
ol i el 0 [ o/
be s —_ —
Itts get - ting Dbet - ter all.__ the time. I can't
9 7(*9
Dmi Eb7 AP’ -
be
B —
— — -
: ] —— @ I <
help___ it If T want-ed to I would - n't |help____ it ev - en b 'l{fﬁ I could. I can't
Fm’ Do’ Eb7(:S L
— . pr— ﬁ mm———
D) | .
. —— L
: - ————
1.
S SN Le™
— " i i e
—
help____ it If I want-ed to I would - n't |help___ it nob 7 I can't
#
Fw’ (Dbw’) EDJ*5
. . =) ———15 =
) — (tacet 2nd x)
2. C
L Le™ ~ (Ad lib. vocal)
— p—e O, y, v 4 y 4 y 4 y 4
— y 4 v 4 y 4 y 4
help. it, no.____
7(49 13(#11)
Dl’/v\lq Eb (#5 A
: i ! Sh— s | L b b{FA
. o s i =
'/ Ig] (] _;
7 y 7/ y y Z y 7 y i y i
Ab M A‘? A13(#11) A[, M A‘?
= |, be = e B e | =, b
Do & ; ge e . pe_@ .
. sCE = .

Second verse:

Love to run my fingers softly while you sigh.
Love came and possessed you, bringing sparkles to your eyes.
Like a trip to heaven, heaven is the prize.

And I'm so glad I found you, yeah. You're an angel in disguise.

Ican’t helpit. etc.

DS. for 2nd verse and solos.

Last x vamp & fade on|[C|.
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I Fall In Love Too Easily

Medium Ballad Music: Jule Styne
A Lyric: Sammy Cahn
H | —

A1 7 Lot b, F_ ] N

'\@ V 1 . 7 HI 7l 7 7 o
.) — -

I fall in love too eas - i - ly, I fall in love too fast,
(Ebma’ G Cr) (C#w)
7 13(:9) 7 7 T(:5) T[4 7 A T065)
Fmi Bb Ebma” Abwa| D™ G |Cw™ A
{):L{ol T 4 w4 7 7 77 7 y 4 7 4 7 7 7 7 7 7
b 7777 y 4 y 4 y A 4 777
p— P
U] | D] T, ©
/ ] A ™| [
PP / - e he
I fall in love too ter - ri - bly hard___ for love to ev - er last.
(FIS Ebm?) DIS A[,iS)
765) 7(¥9 7 7 765) 13(+11) 765N
Dm Gt |Cwm CM'/Bb Am AR DTG
7 y y 7 7/ /7 7/ /T

B

~e|

|
-]
]

1

/]

— am——
My heart should be  well |schooled, ‘cause I've been |fooled in the |past,

En’  Abw’ D Gw™)

A MI7<b5) D7(alt) Gis D[,'r(#?) Cqsus C‘?’(b‘?) F M I7 (C'I(bq))

and still 1

V4 V4 V A 4

g J V4 g 7 y A 4 F A AR 4 y 4
VA 4 y 4

v 4 y 4 Z y A i 4 y 4 y 4 4 4 v 4
-
D Y
e s b €
fall in love too |eas-i-ly___ I fall in love too |fast.
F*) Bm® Cm’ Dbm® Gb*)
7 T 769 bQ 6
Fw’  Aw’DY? |GTalt)  C™|Fy?  BP" |E%  GH°
/— /— 7/ 7~/ 7 7/ y 7/

B natural in bar 1 of A and E natural in bar 5 may be played as flats.

©1944 (renewed 1972) EMI Feist Catalog, Inc. Used by Permission of CPP/Belwin, inc., Miami, FL All Rights Reserved
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I GOt It Bad Lyric: Paul Webster

(And That Ain’t Good) Music: Duke Ellington
C))
- 6 Q1) M 76
7
(~
\NEV
o * -
The po - ets say that all who  love are blind, but

9
A N\I7 D SUS C‘?(#ﬂ) B M |7 E‘((WAM |7D7(#5)

& .
I'm in love and | S know  what time it is. The
(Cmm GG/Q Cmm G% g BMI'/(bs)) o0
9
6 Q@) MI
G% C Buw" BT
: @
good book says “Go seek and ye shall find.” Well
Q
Am’ D sus D? G%
'_ L]
I have sought and, my,____. what a  climb it is. My
7 9 7 A’
Dmi s — G Cwma M
r”—d—g_-' N —
» [ . o ) :
QF! /) bt "4
life is just  like the weath - er. It chang - es with  the  hours.
b7
E 769)
B = A7 — D
f
—_—
I =} o :L-)
When he’s near I'm fair and warm - er. When he’s gone I'm cdoud -y with show - ers.
(C7 GG/Q Cmm G6/‘? C7(#11) GG Cmm )
6 Q1) 6
G% C G%
b
"
In e - mo - tion, like the o - cean, it's ei - ther sink or swim When a
6
A q(13) 7
769 13 7 7
A ] C B Ew" A sws D
T
( o) : b
v ;
wo - man loves a man like I love him.
7 7
(Ballad )((E;;‘;A CCMA) (B>%)
7 7
Al "6 cC &cCc ¥ Em A9 Em A?
F ' ey
. ¢ r
ev - er treats me sweet and gen - tle, the way  he should.
Like a lone - ly weep - ing  wil - low lost in the wood,

©1941 (renewed 1968) EMI Robbins Catalog Inc. Used by Permission of CPP/Belwin, Inc.. Miami, FL. All Rights Reserved



A N\I7 B7(#5) E7

A7 D13 G6
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Em’

Aw’ D7

£ o
| got it bad and that  ain’t good!
(GN\A7 CN\A7)
7 C. ; . (Bbq)7

® ~ 7

, GG GG B Ew” A Em A’
7 - rd o

l\@ [

e B
My poor heart is sen - ti - men - tal, not made of wood.
And  the things I tell  my pil - low no wom - an should.

7 T 7 13 6 o7 7 7

Ami B"™E" A" D” G° C# Dwm' G

¢ ° ° ¢
I got it bad and that ain't good! — But
Tho’
BJC il °
7
when the  week - end’s o - ver and Mon - day rolls a - round I
folks with good in - ten - tions tell me to save  my tears, I'm
(F#m" F7 E/vu.{7 ) (Eb7#)

7 7 7 9 769)
Gma Bm E Ami D’sus D
end up like I start  out, just cay - in’ my heart  out.
glad I'm mad a - bout him. I can't  live with out  him.

Gm  Cm) &)
E” C
A 24 v 7 7 q
CfGG GG B Ew A" Ew A
¢ o
He_e don’t love me like. 1 love  him. No - bod - y could.
Lord a - bove me, make him love me the way  he should.

7 TE5) =7 7 13 6 ( 7 7 7)
Ami B"™E" A" D* G°* Ew" Aw" D
g O =

, _ Solo on form (ABC)
I got it bad and  that ain't good.
Alternate lyric at letter B:  But when the fish are jumpin’
And Friday rolls around,

Alternate changes (Bill Evans)(Actually played in F)
Letters|A] & [C]:

My man and me, we gin some
And sin some and then some.

)
, F% G C#D) F#73) Bm’ F* El/vu11 Bt pFe0 | An’ IQ(#S
1. Ge 2.
Fron T BN D | G BT AT D7) | G BEIE™T ATIDGTDH]R
i Py - e s - P
— ° = . — ; - \.E = | - {C a6
L 'U | 7= ! i ete)
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I Hear a Rhapsody
eorge Fragos, Jack Baker

Ballad or Medium Swing Car Bt & )Dick Gasparre
A
<G7) A CMIQ Gl:;“S(#u) FMI7 Bb?(b?) Ei’i'\/‘;ﬁ Abq GM|7(b5)Clq?

p) . N 0
H . ——
¢ g L - i —
o

i

And when I hear you call 50 soft -1y to me,_ I don't hear a
(F M I‘7(b5) Bb‘f(w) )
7 9
= Abmi Bw’ Rb7¢9 Ebus ( A7<#ﬁ)) D™ G
A W
g /D Y = - Ia q
~————— ‘
call at all, I hear a rhap - so - dy. - And when your
(Cmi’) b 7 (Ebma” ) i
el
] q E MA
Cm® Ch13en F,.7 BT s A Cu™ g—-— g
3 &
spark - ling eyes are smil - ing at me, —  then  soft through the
(F Ml7(b5) B[,’i’(b‘?) ) (E b MA-{)
7 7
Fm A’ Bw' BT Ebmd  Bm” AW D™
e : =
L] Vs £
star - Jit skies I hear a rhap - so - dy.
( AM|7(b5) D'I(b?) GMI(#S) G M|7 )
q
B|Gw’ __,__ Cw D™ Gw” Cwm' F™
€
& o ** s O
My days are so blue when you're a - way.
(Ab.{"f (G':( JETE5) EhTES) YT ))
v “(65) 7 5 T5 15 45
BBMA ——y —— FMI DN\I G (G F™E D )
¢ . —4 he—14
D A J
My  heart longs for you, 50 won't you stay? My dar - ling,
(Cm’) b 7 (Ebma” )
E 769)
MA
ClCm?  GH3 Fy? Bo™e0 EMA A G, CrZ_’ PR
__.‘ o,
v
hold me tight and whis - per to me. Then  soft through a

(Fm™® Bb769 )
F M |7 A[, M |7 B M |7 857(#5) E[, M A‘? ( A7(#11) D M |7(b5) G )

: ) 4 -
—® ) €
L

P

SN ————
star - ry might I hear a rhap - so - dy.

Note: Bottom changes are Bill Evans’; more standard changes in parentheses.

©1940 Broadcast Music Inc., USA. Campbell Connelly & Co. Ltd., 8/9 Frith St., London W1. Used by Permission of Music Sales Ltd. All Rights Reserved.
International Copyright Secured.
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I Heard It Through the Grapevine

Norman Whitfield

Medium Pop (lntro) Barrett Stron
J= 17 (Eb Ml) . (As sung by Marvin Gaye

. .
7€ ] — — | —= 1
P—p

[ WA | I | 14 | 17 I 17 1 I | 1 ] 17 | 17 1 I
| | | o ' r ] |14 | | i ! |4 I |14 i

(no bass) (elec, pn',) (add kick dr.) Ab
_Em) Ebw APEPmi AP Ebmicrer APEPm /EE_
e Ny g e

Ve

I [ U] l V l
Vadd lgtr.)V | | — V(Fr, horn) 1. Ooh, 1 bet
| mo G Ebw G E'w B A
N4
g’“ﬂ ; e/ - Y : \/ y
A\ID, .
) — N
youre won - drin' how I knew ‘bout your plans to make me Dblue,

b b b
Ab? E ﬁ“’\ Aéb Ebw Aéb EbN\L_EE

rd
[ / \/ ) I [ ]

@ K4 L
you knew be - fore. Be - tween the two of us guys_

with some oth - er guy

Bb7 Ab? Cw _— EBE7 A

rd ¢/ Iﬁ 1
(3 AY T P ]
; ? . W ® @
p— - = - ~
—— vyou know I love you more. It took me by sur - prise I must say,_
7
9 b7 9 Eb
AP E AP —
- 1) ) O — ! » [
5 . Y7 ¢ 2 b
) 1\ 0%/
- ~——
when I found...__ out yes - ter - day.____ Don't you know that I heard _
Eb7 AbT Eb7 Ab? Eb”
\ ﬁ_
I [ rd )] U - 1
b <€
- wre =
- \—/ \-/
_ it through the grape - vine, not much long - er would you be___ mine. Oh, 